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® t H E h|| 

BIX M 
YEARS M/ 

by Ernest Smith //i 

There are five men in the picture and 
picture* are * tlJM o*pMlo* Pictures 
freeze an image and record an event. 
They stand in a tight group and its a 
Spring day In *«*uaa it,fl 

Spring, and life is stirring again, it 
somehow seems wrong to be standing this 
way t OTer the grave of a departed 
friend* thinking solemn thoughts. 

Tney are still wearing their a and uni- 
forms because Paul Kblteman is on tour, 
they* re playing a date in Davenport, and 
they had to take time off to visit an 
old pal, Tbay bought a wreath for this 
guy from Davenport, a man who hod been a 
giant among them and yet they can remem- 
ber him carrying his horn in a paper bag. 

Aa musicians, they all spoke of his won- 
derful horn. As human beings, "He was a 
guy that everyone loved". But a picture 
can only record an image — not what a 
man feels or what he stands for. Harry 
Goldfield, George lfettling* Mike Pinga- 
tore. Miff Mole and ' Charlie Teagarden 
had come to pay homage to a man and his 
bom. What that man had to say can't be 
found in the picture, you have to hear 
the records but "Hen, you should have 
heard him on one of those nights when he 
was really hitting it right." 

At their feet is a plain marker bearing 

this inscription: 

LEON BIX BEIBERBEGKE 

Bom Mar. 10, 1903 
IHed Aug- 6, 1951 

To know Bii, one must also know hie 
times* Any record collector, who finds 
hie interest in JaM leaning toward the 
Austin High Gang, NDEE, The Wolverines, 
The Blue Friars, Chicago Jasz and par- 




ticularly Bix# taist sooner or later take 
a look at the years these bends and the 

zsuslcian? associated with than played in* 
To know and understand the twenties 
gives the music another dimension* Psy- 
chologically, the attitude the musicians 

reflected was also found in the overall 
atmosphere and outlook of the United 
States during those years* Music like 
anything else, does not exist In a va- 
cuum, it draws its life from the tempo 
of the times. 

Prohibition, which can be said to have 
marked the begijuiing of an era, started 
on June 90th* 1919 and lasted sou 14 
years. As the "Great Experiment", it 
vetaerwd in %h« M-otUed "ft***** Twen- 
ties** It is al*Q frequently referred* to* 
as the T Jaxz Age* and th* age of the 
Lost Generation, 

People had just survived a great war end 
were in a mood to celebrate. The years 
of patriotic slogans and self-sacrifice 
were gone. As we know, the celebration 
was a long and wet one. Bootlegging be- 
came a major industry and the men who 
controlled it; the gangsters, made Chi- 
cago a kind of unofficial headquarters 
for their activities. Moat of the places 
of pleasure; the daaee halls, the cluha, 
the speakeasy, were owned by mobsters. 




Booze and pleasure went together and the 
people wanted to dance to music that 
could give them a chance to express them- 
selves. There were movies about uninhibi^ 
ted living and flaming youth. It was the 
age of hip and garter flasks, flappers 
and knee-length skirts, sobbing saxa- 
p hone a and red-hot mannas. It was the 
age of Joe Collegiate, raccoon coats, 
dance marathons, Gilda Gray and the 
Shimmy, Texas Guinan, tfaeWeSt and the 
f It Girl'. The expression; "The whole 
world is jazz crazy and ho am I" kind- 
of summed it all up. 

Who were its heroes? Charles Lindberg, 
Jack Dempaey, Babe Ruth, Gene Tunney. We 
had a Bed scare then too in the form of 
the Palmer raids. There was e long peri- 
od of labor unrest with steel and coal 
strikes. There was the Teapot Dome scan- 
dal and super patriots. The tabloids 
were full of scandals that, one after 
another, rocked the country. Peaches end 
Daddy Browning, Aimea Sample MacPherson 
and the Tour-Square Gospel, flag pole 

sitters and human flies. 

The twenties were the ballyhoo years. 
One of the most striking characteristics 
of the Coolidge prosperity years was the 
fact that all these scandals and tremen- 



dous trifles had s way of capturing the 
public interest. Murder trials, a speak- 
easy raid, the marriage of a movie star, 
a new dance, a heavy-weight boxing match, 
a trans-atlantic flight, all could cre- 
ate enormous interest. During these 
yearSj science came to dominate popular 

thought and became a sort of god to the 
lost generation. We were in the process 
of many changes, changes brought about 
by the scientists 1 thoughts and theories. 
The famous Scopes or "Monkey Triolein 
Tennessee, although a Victory for the 
Fundamentalists, nevertheless brought 
public attention to Darwin* s theory of 
evolution and in the long run, his 
theory became universal. Inhibition in 
living was no longer tolerated, S*t t+- 
came a household word and the ideas of 
Fraud, Jung, end Adler were being felt 
in every walk of life. Corporations were 
hiring psychologists to screen job appli* 
cants and chert the pulse of public opin- 
ion. Left-wing political ideas were in 




the air. The intellectuals were indulg- 
ing in all kinds of idol-smashing with 
H. L. Mencken and Sinclair Lewie as 
their spokesmen. Lewis wrote Main Street, 
exposing the drab and dreary life of a 

small town. Babbit, an expose of the 
small businessman which was also an at- 
tack on the middle class- Most of the 
better writers were dealing with themes 
in their stories and novels that had a 
strong feeling of disenchantment running 
through them, T.S. ELiot* s Wasteland 
(19?.?), Theodore Drieser' s American Tra- 
gedy {19E5}, John Doe Pasaos Manhattan- 
Transfer, (1925). They were all realists 
of one kind or another and seemed to be 
reacting against idealism. 

One writer, who Seemed to be particular- 
ly sensitive to the times was 7. Scott 
Fitzgerald. He became kind of a symbol 
for the "Lost Generation." He wrote of 
the parties, flaming youth, the manners 
and morals of the upper-middle class* 
His books were stories about people lin- 
ing s kind of "no-goal" exietence, a 
living-for-today attitude, Ivy Leaguers 
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on a long Mug* and expatriates on one 
long party with sporadic soul-searching, 
Bix, in many ways, fitted the typical 
Fitzgaraldlau character. A lonely figure* 

burning bright And hard and then quickly 
fading without too much of en idaa of 
what had happened around him. Ha had the 
rtmnticlftt's concept of playing jazz* 
Playing when and how ha felt, not bother* 
lug to ever learn to read music too well. 
This attitude was reflected in many of 
Bix's contemporaries as well* Middle- 
class kids who after listening to the 
recordings of King Oliver, the ODJB or 
the HOHK, picked up instruments, taught 

themselves to play by copying their fa- 
vorite soloists note for note, scorning 
foimel training end then going out to 
play* And because moat of them played in 
the speaks and dance halls owned by the 
gangsters, the tense and taut atmosphere 
had a way of reflecting itself in the 
music they played. Then too p there were 
the ever-present jug. They drank hard 
and played hard for life seemed to he 
one big ball* it was, in a way, an emu- 
lation of the life of early Storyville 
musicians who had played their music in 
the dance halls and sporting houses of 
Hew Orleans. 




Thses were also the times when new dances 
came and went in rapid succession* The 
Black Bottom, Gilda Cray's Shimmy, the 
Al Snith Hop, the Campus Hop, The Hoo- 
sier Hop, the St. Louis Hop, the Dipsy- 
Doo. the Varsity Drag end the Tango with 
Rudolph Valentino providing the stimulus. 
Probably the dance that is best remember- 
pd is the Charleston, a dance that came 
ebout through a tune that was composed 
in 1923 by James P. Johnson for the Zieg- 
feld Follies of that yeer. By 19S4, 
this novelty dance step had swept the 
country. Most of the new dances that be- 
came popular during this era when first 




introduced, were Usually much too aban- 
doned in their e&rij phases and were 
Soon modified and altered to suit the 

ballrooms and night clubs. This was the 
age of the dance marathons, which lasted 
well into the thirties* 

In 19E0 the Suffragettes won a victory 
with the 19th Amendment and the right to 
vote and promptly went on a spree of 
newly found freedom* The movies reflect- 
ed their attitude with films such as 
"Our Dancing Daughters* with Joan Craw- 
ford, "Fast and Loose" with Miriam Hop- 
kins, "Free Soul" withNoima Shearer and 
Noel Coward's "Private Lives* 1 .first a 
play and later a movie. All dealt with 
sophisticated and often, slightly bawdy 




themes. The first woman in cigarette ad- 
vertising appeared in a chesterfield ad- 
vertisement in 1926 and shocked the coun- 
try* Because of the ban on liquor, Coca 
Cola became important in the twenties. 
John Held Jr* chronicled and spoofed the 
antics of the flapper with his famous 
cartoons* 

Al Jolson made the movie the 'Jazz Sin- 
ger 1 in 19E7 and although Jolson was not 

a jazz singer in the best sense of the 
word, the picture was a huge success, 
Gershwin was writing Rhapsody In Blue 
and Porgy end Bess and people were think- 
ing that he might be the bridge between 




jazz and the classics. Rudy Vallee, the 
Megaphone Tenor, was crooning «Vm Just 
A Vagabond Lover" and Sophie Tucker was 
belting out "Some Of These Days** 

By the time the late twenties began rol- 
ling around, people were getting a bit 
tired of all this ballyhoo. The intel- 
lectuals had shown them that their idols 
feet of clay. The endless scandals 
left them cynical and jaded. Perhaps 
tin,* explains why Lindberghs solo flight 
across the Atlantic in 1927 caused such 
enaction even though the Atlantic had 
spanned several times before- A pub- 
disenchanted with things as they 
took 'Lucky Lindy' to their hearts. 
He was sby* did not seek publicity, had 
perfomed a dangerous feat alone and 
seemed to be just a home town boy at 
heart* He was idolized in a time when 
romance and chivalry had been thoroughly 
debunked. He was in many eyes, the 
modern Qallahad* 



had 
had 
this 



a 

been 

lie, 

were 



A comparison could he drawn between Bix 
and Lindberg in this respect* Bix was 
always the fair~halred boy to his fellow 
jazz musicians. In a way, he could do no 
wrong* Ha was the lone figure, often go- 
ing away for months without anyone know- 
ing hie whereabouts* Six, the lone fi- 
gure - like a Fitzgeraldian character, A 
man who loved his jazz but sat out some 
of bis best years in the Paul nhiteman 
hand. Lost in those big arrangements and 
yet, on occalson, his brilliance show- 
ing through despite the handicaps* Scott 
Fitzgerald too, in his last years, work- 
ed for the movies, trying to write 
scripts. He too, struggled against the 
banalities of Hollywood and eventually 
drank himself out of Job after job* But 
whatever Bix played. It was always with 
feeling and fire. Tou couldn T t drown 
that horn. He was easy going and admired 
wherever he went* 




After the stock market crash in 1929, 
Bix saw tough times along with the rest 
of the country* And whan his death came, 
even this read like a novel. He got up 
out of a sick bed because he had to make 
a dance data, It was the band with Biz 
or nothing,they said, and Bix wouldn't 
let his pals down* The respect and ad- 
miration for Bix is shown by the occas- 
ional pilgrimages made to Ma grave* In 
many waye,musically speaking. Biz best 
symbolized the twenties. And after him. 
Jazz was going to have a tough time of 
it for awhile* 
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*LITT1J[ SHOWN FACTS AHD LORE ABOUT AN AMERICAN MUSICAL HERO * 



One of the nost interesting revelations 
of this decede would be to bring forth 
onto the discographleal horizon unex- 
plored recordings of the golden age cor- 
netist, Bix Beiderbecka. Our astute col- 
leagues have through the years by the 
means of intensive research uncovered 
the treasured wax which has given the 
greet Bii immortality* Record Research 
is now prepared to venture 'out on a 

limb' (although we believe It to be 
quite secure) by introducing evidence of 
new Bil recorded endeavors. This publi- 
cation hee practiced conservative ac- 
knowledgement of new discoveries however 
we feel that the following information 
will be of interest to all of our col- 
lecting fraternity, 
BIZ WITH CHARLII STRAIGHT 
In en interview with Rex Downing, Coon 
Sanders trombone alumnus, a most fascin- 
ating piece of information was disclos- 
ed- Mr. Downing, who had no prompting 
from this reporter, informed us of a 
Charlie Straight Brunswick recording 
session in which Biz Beiderbecke wag a 
participant. Rex, who S3 trombonist and 
manager of the Coon-Sanders Ork & who st 
this time wee performing at the Congress 
Hotel in Chicago was requested by Cher- 
lie Straight to fill a vacant trombone 
chair for a pending Brunswick recording 
session with the Straight organization. 
Straight wae engaged at the Rendezvous 
Nightery (early 1928). Downing recalls 
Joining the Straight recording group for 
v a recording set of 6 or 7 numbers*, fie 
particularly recalled a recording of 
•Too Busy' in which Bix took a chorus 
following Syl vane's vocal. Three other 
recordings ware cut and used along with 
'Too Busy 1 aa the consecutive master 
numbers so suggest, they being 'Last 
Night I Dreamed You Kissed He 1 , 'From 
Midnight Till Dawn' & 'Just A Night Tot 
Meditation'* Since we at Record Research 
feel that this enlightening information 
is still in Its exploratory stage we are 
corresponding further with Mr. Downing & 
we expect to send him tapes of the above 
sides and other Charlie Straight items 
of this period. Our findings will be 

made known to you in a forthcoming 

issue. 

Here la the relevant pflr afl flflftl frflentifi* 
cation for the 'Too Busy' as was related 
by Rex Downing. 

CnARiJK STRAIGHT QKCH .-Cene CaffarelU- 
lst tp; Bix Beiderbecke-Snd tp; Hex 
Downing-tmb; Bob Strong-Sax, oboe, Eng- 
lish Horn & hot clary; Wally Freissing - 
tenor sax; Frank Trumbauer- Sax; Leo 
Murphy-vl; Ike Williams-bass; Charlie 
Streight^p; Frank Sylvano-gu. & vocal;& 
Bob Conzelman-dms. (There are tp. and 
sax choruses on this side.) 

Chicago-* released ca. 6/1928 
1966 BR 3945 Too Busy 

For those of us who are research minded 
we herewith present a Charlie Straight 
discography of this period. All those 
recordings with an asterisk indicate 
that they are in our possession being 
readied for aural evidencing by Mr. 
Downing. We would he most grateful to 

anyone sending us the two Brunswlcfcs we 
lack; They being BR. 3900 and BR. 4026. 



We will handle postage charges both ways. 
We thank Walter Allen for the master jf & 
dating statistics for the following 
items- O indicates vocal-Frank Sylvano. 

Released Jan. 19EB 
520 B r . 379V My Ohio Home * 
522 Br. 379? Everywhere You Go * 

Released ca. April 1928 



C1701 
C1705-6 

1965 



Br. 3797 
Br. 3797 

Br. 3899 
Br.3899 
Br. 3900 
Br. 3900 



Persian Rug * 

That's What I Call Keen 0* 

Sweet Sue Just You 
Sentimental Baby d 
Released ca. 



Br. 3944 Last Night I Dreamed You 
Kissed Me tf* 
Too Busy « * 
Just A Night For 

Meditation <** 

196B-G Br.3944 From Midnight Till Dawn * 



1966 
1967 



Br. 3945 
Br. 3945 



2130 
2181 



Br. rej •Waiting And Dreaming 
Br. rej.Da You Don't You 



Released ca. Aug. 19P8 

2269 Br*4026 Waiting And Dreaming 

2270 Br. 4026 Do You Don't You 

Editor comments! trumpet solos & breaks 
can be heard on 'My Ohio Home*, * Every- 
where You Go' » 'That's What I Call Keen' 
'Last Night I Dreamed You EisseiMe', 
'Too Busy' and 'Prom Midnight Till Dewnt 

BIX AT KIMBALL BALL 
Mr. Downing also recalled another re- 
cording session with Bix which took 
place at Kimball Hall T a Chicego re- 
cording studio which supplied many of 
the dime stores with recordings- Mr. 
Downing was not sure which company may 
have ohtained the master* It may have 
been Pathe or Paramount. It was around 
1928 when he made the recording & here 
Is the personnel (to the best of Rex 
Downing's memory) for this pick-up 
session. The name of the recording 
outfit used for the label may have 
been the Kimball Hall Or oh . Joe Rich- 
eleon-tp; Bix Beiderbecke-tp; Rex Dow- 
ning-tmb; Jimmy Both- 1st sax; Frank 
Trumbeuer-£nd sax; Wally preissing- 
tenor sax; Bill Haid-bnJ and John Kuhn 
base. One of the tunes was 'Old Man 
River' end Elmo Tanner was the vocal- 
ist* According to Downing, Bix took a 
half chorus* 

Walt Allen's Paramount numerical files 
and Bob Colton's Pathe-Perf set number 
file have been thoroughly examined for 
this elusive "Old Man River' side how- 
ever no revealing statistical informa- 
tion has been uncovered as to the i- 
dentlty of this sfede- We ask the as- 
sistance of all our readers to examine 
their recordings and files for the 
clue which may give this Kimball Hall 
recording the notoriety it so de- 
serves. 



BIZ AND NAT SHXUHXr'S ORCH- 
Recently, there has been quite some dis- 
cussion over the Identity of a trumpeter 
Mo blows a tremendous horn on Bat Shll- 

kret t s Victor recording of 'That T 5 My 
Weakness Bow** Shades of Bix are defin- 
itely there. Art Gentry, fomer 'Rajahs' 
'Kton Boys* etc. vocalist, who recorded 

with Shllkret*s organization in Chicago 
during the late twenties, suggests that 



the horn man was not Bix, but Charlie 
M&rgulis one of the hottest trumpeters 
of his day, Charlie had a way of hitting 
crystal-clear high register notes which 
were breath-taking. 

BIX WITH WILLIE CHEAGER! JOE CAHHJLLOt 
NXW ORLEANS JAZZ BAND! 
In a talk with Willie Cr eager, now an 
802 official, Creager recalled that Bix 
was a eideman on some of his mid-twenty 
recordings. He could not remember the 
recording company or the titles* Whan 
such Creager 'Hot* recordings as 'Cats 
Kittens', & 'Crying Blues' were referred 
to him, Creager inferred that the hot 
trumpeter was probably Mannie Klein and 
not Bix* 

Joe Candullo, now a resident of New York 
City* recently reminisced with his old 
friend Harrison Smith about the record- 
ing of 'Tom Boy Sue* which was recorded 
for Gennett and probably Idlson by a 
pickup outfit. Candullo surprisingly 
mentioned that Bix was a gidaman on this 
recording, although the trumpet aolo was 
taken by Red Nichols* Smith, who was at 
the Dennett session did not recall Bix, 
perhaps due to Smith' s un familiarity 
with Bix who comparatively was a new mu* 
sloian here in the last* Here are the 
statistics as given in the Gennett led- 
ger about the 'Tom Boy Sue* session. One 
version was apparently cut Oct* 19 



Kew York-Oct. 15, 19S6 
GEX 314 Gnt 3405B Tomboy Sue 



It the accepted Gennett date of record- 
ing was an actuality this would conflict 
with a Jean Goldkette Victor date which 
according to dlsoogrephical sources had 
Bix. The Victor set was also recorded on 
Oct. 15, 1926. If the Candullo-Blx and 
Goldkette-Bix information has credulity 
Bix was a very busy man on October 15, 
1986. 

According to trumpeter, Harry Gluck and 

trombonist Andy Russo, both alumnus of 
the New Orleans Jazz Band, Bix was sup- 
posed to have taken over the trumpet 
chair with the Hew Orleans Jazz Band In 
1925. Andy Ruseo also recalled recording 
some commercial sides with Bix in the 
twenties, probably for Victor* 



BIX ON HOME MOVIES 

Jim Gordon of Esrvey Illinois has a most 
intriguing query. 

"Is there any truth to rumors that Home 
Movies of Bix and other musicians of the 
Paul Whlteman band were made on the West 
Coast on thair first trip out there to 
make "The King Of Jazz*? Have heard that 
Joe Rushton (the bass saxlst) owns same, 
but have never investigated this." 



Jim also would like to know if anyone 
has e photo of Bix actually playiflff his 
horn- 
More Bix -next page 
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"BITS K)HH 

For those Of UH who an Interested in 

knowing the horn* Bix played jlleei Eigney 
a close associate of Bix y recalled that 
'bix*b first bom was a Martin, his 
ond waa a Bonn Victor* and Ui last 

witch wa tD a Bach. Blx 1 Bach horn it 
now on* of Jinny MoFartlend's choicest 
possessions* Bix» a name la Inherited on 
tha bell* 

BIX AND JSHA11 JOHSS 

Also according to Higaey, ona of Blx 1 a 
favorite bands was Isham Jones Oroh* of 
['the twenties. Blx got a kick out of Ish- 
am 1 * muaical presentations of 'I'll See 
You In Mjr Praams' and 'Rose Boom 1 * Blx 
was known to have aat in with tha Jonas 
hand while they ware performing at the 
Hotel Sherman In Chicago* 

BIX AND TEX QfiJB 

Blx 1 s great admiration for tha Original 
Plxl eland Jazz Band often haa haan rela- 
ted. Tha Institute of Jazz Studies haa 
a eopy of tha ODJB'a *Tlgar Rag* which 
Reputedly belonged to Bix 4 una preeent- 
ad to tha Institute by Blx's mother- Tha 
recording la von white fc ona can read- 
.Uy ascertain the seal with which Bix 
piayed the recording over fc over in or- 
der to try to capture the greatness of 
this band* It la said that ona of Blx* a 
Jtepplest moments was whan ha had his op* 
portunlty to take LaSooea* s place for a 
few number* with a 1914 ODJB outfit* 

BIX ADS FRANK SlGNOEBUJ 

Blx, according to /rank,*** * happy go 
lucky easy to gat along with character 
who never had much- trouble with hla fal- 
low an si clan a* Hie first lore was for 
the horn and his second love was tha 
bottle. Whan Blx was really on the Booze 
-run Frank used to plead with hint to cone 
over to hla place and hare acme 
filling Italian cooking. Bix newer took 
advantage of this invitation* According 
to Slgnorelli , Blx'e drinking habits 
ware no overpowering that Blx had little 
time to aat and ha was literally starr- 
ing himself to death* 

HIX'S PIANO GQREBTIQB3 

Many of our music fanciers marvel at 
Blx* a modem sounds on 'la A Mist*. 'In 
The Dark 1 end *?lasfces f , however few 
know that BjwPs musical ideas ware put 
down on paper by Blx* a pel* Frank Trum- 
bauer and scored by the great arranger, 
Bill Challl a* 

BIX fiHZH tUX RAILS 

Bill Devi "'Mi remnbera Bix whan the le- 
gend arrived in Chicago ca* 1987 with a 

tattered tuxedo after ha had bean riding 
the rails all night, Blx had bean trav- 
eling underneath a^ar in a compartment 
uaually reserved for the knight a of the 
road* Bix came into the Three Deuces one 
evening where Davison waa playing and 
aat in* Bill was tremendously impressed 
by Blx's drive and technique which had a 
[great affect on everybody present* 

BIX AMD MAX KAattSST 

Max Xaadnaky remarked that Bix played a* 
longaide Mm at sen Boston Club about 
19&7- EemlndkZj whan speaking about 
Blx's piano prowess, said. *Ee was a gen 
IuSf Blx could listen to a symphony and 
right . after hearing the composition 
could play all tha chords and chord 
changes on the piano.*' 



BIX AT THE HALL GAME 

Chauncey Morehouse had some tickets for 
the Giant Game at the Polo Grounds in 
Hew York. As Chauncey* s wife did not 
wish to attend, Chauncey invited Blx who 
was performing with Bill Moore at a 5£nd 
Street Cabaret* Bix at that time was in 
a bad way as he was on a strict diet of 
juices and gin- Chauncey can still re* 
member Bix sipping away as he was watch- 
ing tha players take their turns at bat* 
It was Just a few weeks later that Blx 
was picked up out of the gutter suffer* 
ing from acuta pneumonia which ultimate- 
ly took his life* 

BIX AND TOUT SPAftGO 

Tony Spargo mentioned that unsung clari- 
netist, Artie Beaburg (ODJB, Paul Antx). 
waa responsible for taking Bix about 
back in 19EE and showing him off to the 
musicians of thai day. Bix, said Spargo 
waa primarily a piano player at that 

time who on occasion would take out his 
horn and play his unique style which be- 
gan to interest many musicians* 



BIX INSPIRED pgjLLLP BBBN 
According to Staff Member, Harold Flak- 
■aer, one of Europe* fc greatest jazz mu- 
sicians is trumpeter. Phillip Brun who 
for 50 years has been a atar in the jazz 
firmament. His admiration for Blx waa 
dramatically exemplified In a brilliant 
solo endeavor which Brun recorded in 
1989 with a small combination from 
Trance's famous 'Gregor' band* The 
recording which appeared on an a** Idiaon 
Bell Radio label (F5866) was called 
■Gregorology* • Bix would have been proud* 

BIX-A PERSONALITY KID 
The 'Wolverines' photo on our front 
cover has often been employed for many 
articles about Blx- It la an axe ell ant 
representation of Bix as ha looked 'in 

hla filet year* Few of us actually know 
where this photo originally appeared* In 
November of 19E4 this photo could be 
seen in many of tha band-trade Journals, 
on sheet music covers and on a marquee 
outside tha Cinderella Ballroom in Haw 
York City* One trade journal. Metronome, 
had the following tintype directly below 
the photo: 

*Tbe Wolverines have come to Hew York to 
open at the Cinderella Ballroom. They 
are under the direction of Richard Toy- 
now and have played college fraternity 
house dates through-out Ohio, Indiana, 
Kentucky Michigan. - Mr* Joseph, gene- 
ral manager of the * Cinderella* arranged 
for them to came to Hew York. They are 
known as 'Personality Kids' . Whan they 
finish they will take annual leap 
through Indiana, Ohio & Michigan." 



BIX AND THE VBIT2MAN TRUMPET SECTION 

The photo - of tha four trumpeters, mem- 
bers of a 1928 nhiteman brass section, 
who appear on our front cover are: [from 
left to right] 

Eddie Pindar or Binder - Trumpet; Bix 
Belderbecke - comet; Charles Margulla - 
Trumpet; Harry 'Goldie 1 Coldfleld - Trum- 
pet* «* would like to thank musician* 
Harry Gluok for this visual identifica- 
tion* The photo it self was part of a 
Conn braes advertising display which ap- 
peared in 1928 music trade journals and 
magazines. 



BIX WITH THE JEAN QOLDKUTK BAND. OH 
VITAPHONJ RECORDS! 

Here is a spirited press account of the 
activities of the Oolflketts organisation 

plus a detailed personnel listing as it 
appeared U a Dec. 192$ 'Orchestra 
World* issue. 

"Srery now and then the cautious review- 
er, stepping warily through the band, 
bizarre or merely prosaic offerings of 
many orchestras, finds himself in a set- 
ting which is clear and beautiful. *e 
refer to the Jean Qoldkette unit under 
the management of Charles Hbrvath, which 
made a successful tour of New England & 
Pennsylvania ending up in a riot of 
glory at New York's Roseland (*). The 
personnel of thla famous Detroit Orehea* 
tra includes Fred Farrer, first trumpet; 
Reyladwlg, 2nd trumpet; Bix Belderbecke 
3rd trumpet; William Rank, trombone; 
Stanley Ryker, flrat saxophone; Frankie 
Trumbeuer, 2nd saxophone, Donald Murray, 
3rd saxophone; Irving Riskin, piano; 
Chauncey Morehouse, druma; Howard Quiek- 
aell, banjo and Steve Brown, string 
bass*.*." 

In a January, 1927 -Orchestra World* a- 
nother press inclusion announced* 
"Jean Coldkette and his Orchsstr* are 
scheduled to return to Hew York's Rose- 
land Ballroom on Jan. £4, and will be 
also heard in vaudeville or in picture 
houses* The talented director and bis 
musicians will also RECORD FOE YITAFHDHK 

beside several Victor discs for which he 
signed contracts.*' 

Tha Goldketta Vitaphone recordings, If 

they did mstarlallze, would add more Bix 

recorded endeavora to his library* Does 

anyone have further inforaatlon about 
the Vltaphonas? 

♦-Apparently tha author's indication of 
the Roseland 'riot of gloiy' referred to 
a November 1926 Fletcher Henderson* Jean 
Qoldkette cutting oontast at Mew York's 
Roseland Ballroom in which Fats Waller 
Miff Mole and many others Joined in for 
tha heralded musical festivities. A com- 
plete wrlteup of this * cutting* contest 
will appear in a future issue of RscordJ 
Research. 

COLA - FOR TWO OT BIX' 8 GANG 

Six! two of your 1 gang* are joining your 
great jazz band, they being Adrian Rol- 
llni and Frankle Trumbeuer. Time, with 
Its brutal forward movement p has caught 
up with two of our most significant mu- 
sical pioneers. Rolllni - indomitable 
baas aaxophone-vlbraphonlst tend the in- 
novator of a batch of novelty instru- 
ments); and Trumbeuer - a landmark of 
the jazz saxophone; have both passed 
away, rather unexpectedly, with quite a 
shook to their friends. Both Adrian and 
Frank ware integral links in the Jazz 
chain of tha 'Golden Twenties' as they 
played with praaticelly every Itemed mu- 
sical organization. Your reporter will 
not forget Adrian's novelty goofue or 
swlngin' bass sax on a acore of Califor- 
nia Ramblers recordings, nor can one 
forget Tram* a chase chorus with Bix on 
Whitman's 'You Took Advantage Of Me 1 or 
Tram' a novelty C Melody Sax accompani- 
ment to Red MoKenzie's hot comb on the 
Mound City Blue Blowers* version of San- " 

THAtiES,BILM 

We would like to thank Wild Bill Davison 
for the Bix grave photo which is on P.S. 
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VI CTOR HUGO D' I PPOLI TO 



by 

Woody B&CkenfttO 



Umny tiBS* W&*n aSS«nbllng diSOOgTaphl- 

cal data certain iwmberi of the person- 
nel are oYerlooked. This is not inten- 
tional o& tba p*rt of the diaoogrnpher 
bat usuallj due *o t** l4ok of accurate 
knowledge. After ft musician bat estab* 
llehad a stylo and a 'naae', it is typi- 
cal to tree* Mi history, with particu- 
lar wpAuia on bis early background* 
But this yarn is about a lead tnmpat 
feU riuw f also there* providing the 
necessary aupport for the soloists. (And 
what chair 1b nora Important to a dance 
band than that of the first trun^et?) 
Thsaa unknown nisioinns halpad to nako 
the 'bat* namaa we read about, but not 
being faaturad soloists tt«i*clT*i, have 
aarar been highly publicized, 

Ixcept for a Tic Barton And Orchestra 
easaioa for GolisAia in June, 1935, bis 
aw, YICTOP HJGO D'IFFOUTO, to tha 
bast' of ay knowledge, does not appear in 
tb» standard dieoographiea. Victor waa 
bo» in Philadelphia, Pa*, on Christmas 
day, 1902* His dad started to taach bin 
to play tha comet at tha age of 6. By 
tbe tiaa ha was 8 year* old ha was play- 
lag cornet soloe locally • By giving hla 
aga aa 18, be «aa admitted to tha lbisl- 
clana Union whan only 14. At tha aga of 
16 he played first trumpet at the Chest- 
nut Street Opera House in P hilly and 
during tha vuBer played aolo cornet 
with the Richard Weaver Concert Band In 
Cape Hay, B*J. The following manner he 
the const soloist with the Silas E. 
Band at the Philadelphia City 

BkU Plana. 

At the age of 18, lie was ia Una for tha 
Philadelphia Orchestra under the direc- 
tion of Leopold Stokowski, but Billy 
Luatig, leader of the So ran ton Sirens, 
made him euch an attractive offer that 
he figured it would be batter to be a 
jaaz bound than a concert artist* Whan 
Tic Joined the Sirens In 19 SI, Kddle 
Lang and the Doraey Brothers were with 
tha band; tha vocalists were two little 
girls* Hannah fc Dorothy Williams — later 
Hannah carried Jack Denpaay. When Tammy 
Doraey left the band during this time, 
Buss Korean ^a his replacement on trom- 
bone* 

Vie joined AX Burt's Orchestra tha be- 
ginning of Iftroh, 1982. for a series of 
one-algfetere which finally landed tbaai 
In tha big tlma in New York City where 
they played tha Blue Bird Dancing Palace. 
*t flSrd 4 Br oad way, later to ba known aa 
the fame Arcadia Ballrocn. Hia first 
recording waa wit)* this orchestra for 

C^seo On Norenher 88 f 192Z] the tunes 
wave *Teddy Bear Blues* and "Whistling" - 
The next day ha recorded "Dumb ell*, 
"Jane*, and "When Will I Know" for Path* 
with boa Parser' s Orchestra* On December 
4, tfcere followed two tunas with BUI 
flo>leflan»a Oreh, for Aeolian-Tocelion. 
With Al Burt, tltora followed two record- 
ing sessions for Idiaon on December 14 at 
IS. Then three recording sessions for 
Bay Miller* s Orchestra at the Columbia 
studios on December E9, January S &3« * 
On January 5, 19 £3 p ha cut tunes with 
Sam Laaia for Federal and the next day, 4 
tunes for Black Swan Records with Sam 
Laaoalso and Orch. Before leaving HlfC 
■1th Al Burt, the orchestra out sessions 



for Edison on January 10 and for Paths £ 
days J.atar. During this period Tic re- 
ceived offers from tha famous Jean Gold* 
kette band In Detroit, but would not ac- 
cept since ha had no desire to leave Row 
York. 

Vic stayed with Al Burt tut 11 August 
19J34. In September, along with Red Nich- 
ols, he joined Sam Lanln* a Orch. at tha 
Koaeland Ballroom, The other band at the 
Ro ft eland at the tins was Fletcher Hen- 
derson's with such men as Louis Arm- 
strong! Buster Bailey, Colenan Hawkins & 
Son Redman. This was tha beginning of a 
busy recording career with Lanln, on 
which Tic was the 'lead 1 man and Red was 
the *bot f horn. The first waxiugs by Vic 
Bad for Lanln ware on September 18, 
1924, at tha Okah atudios; tha tunes 
were "IQr Best Girl 11 and "Whan I Was a 
Dandy and Tou Were the Belle". There 
followed many recording seseions with 
this ccctoination for Okeh, Columbia* 
Cameo, Banner, Paths, Gannett, Edison ft 
federal. Of course, not all of these 

aides were released under Lanin*e name, 
but under pseudonyms auoh as Arkansas 
Travellers, Broadway Broadcasters, Ball* 
ay's Ludcy Sevan, etc. 

While rehearsing 1 day at the Roselend- 
Ballroob with the Lenin band* a friend 
of Vio'e, Frank Black, a piano player, 
now Dr. Blade *f tha NBC Symphony Orch- 
estra in Hew York, came to aaa him. Vtc 
and Frank had played together In Phila- 
delphia at Nixon's Grand Opera House..*. 
The leader of this orchestra was Joe Co- 
ca, Imogens Coca's father. Black had ar- 
ranged about 10 concert numbers in dance 
style and 71 o asked Lanin to hear a cou* 
pie of tha arrangements* After playing 
only three of them* Lanln liked them so 
well he decided to record all of then 
for Columbia* Included 1 among the titles 
ware "Egyptian (Ballet) Echoes 1 *, ..."The 
New World Symphony*, and "Humoresque*." 
Tic is quite proud of these recordings 
since they ware difficult to play and 
for these Lanin engaged the famous Dal- 
Stalgar to play second trumpet to Tic. 

In 1926, he left Sam Lanln and joined 
tha Meyer Davis organization In Phila- 
delphia, While playing for Davis, Tic 
received a wire from Paul Whiteman whose 
band was playing at the Whiteman club, 
43th fc Broadway, and for tha musical 
comedy show *Lucky** .at tha Amsterdam 

Theatre. In tbe show ♦•Lucky" at the time 
were Ruby Keeler, Skeete Gallagher & tha 
famous ballerina Mary Baton. 

Victor lmmedlatley accepted Whiteman* s 
offer and reported the second week In 
November 1926. Frank Saakrlst, the men 
Tic followed, in a fit of fury over re*> 
ceivlng his notice from Pops, tore up 
all tha trumpet parts for the show "Luc- 
ky** So for three days Vic stood in the 
wings to listen to Seakrlst play and to 
memorize what ha was playing* With this 
accomplished, one week later he helped 
cut "Rhapsody In Blue" (This «s tha 
second time It was recorded by Whiteman) 
The personnel of the Band at the begin* 
ning of 1927 was: Vic, Henry Busse, Ted 
Bartel(tps); Boyce Gullen, Wilbur Hull, 
Vincent Grande, Jack 2\ilton( tba) ; Chest- 



er Haalitt, Hal Maclean, Max Farley, 
Charlie 5trlckfadden{ reeds) ; Lloyd Turn- 
er*Earry Psrel*ai Frank SlgnorellUp and 
celesta) ; ml MacDonald( dm) ; Mike Traf- 
fieanta (tuba fc St. bj; Bing Crosby p 
Barry Barrla, Al RlnkerlFhythm Boys); 

Austin "Skin" Young (Tocallat)j Tarda 
Orofe T Matty Malnack, Bill C hall Is (ar- 
rangers) * From the time be joined until 
tha end of 1931, Tic played first trum- 
pet on all tha Whiteman records out for 
Victor and Columbia* 

Tne backbone of the Whiteman personnel 
runalned intact during this period, but 
there ware sereral notable changes v At 
tha time Tic was instrumental in bring- 
ing Mike Trafricante, later a Whitman 
malnstey, with the band. Tor the March 
29, 19S7, recording session which pro- 
duced *0ong Of Tha Wanderer* ft So Blue " 
on VI B0570, Fops asked the man to be 
there at 9 A*M. so that they could fin- 
ish on time to be on stage at tha Para- 
mount Theatre for tha first show at 
Hi 30 A*M. Henry Busse and Hal MaoDonald 
arrived lsta, *a bit under tha weather'. 
An argument f611owed with thj outccme 
that both gaye notlee and quit in tao 
weeks. The replaceoients for Busse ft Uac- 
donald were Red Nichols and Tic Barton; 
Jtmf Dorsey and the Mayhew brothers, 
Bob and Wendell, Joined about the seme 
time. When Berton left, George Marsh 
took over on drums. While Tic waa lead- 
ing the trumpet teems an array of 'hot 1 
trumpet men paased in review* Red Nich- 
ols stayed only a couple of months and 
than tbe *hot T Solofl ware handled brief- 
ly by Andy Gecreet until the immortal Bix 
Baiderbecke was engaged; after Blx* s 
death the lata Bunny Berigsn took over* 
Later another pianist end arranger, Tom 
Satterfleld, end Tetany Doraey joined 
when Tince Grande left; Dorsey stayed 
only four months and Grands came back. 
Other notables and' extras* during the 
period included Eddie Lang, Carl Kress, 
Job Tenuti, Matty Malneck, Miff Mole, 
Red Horro, Benny Goodman, Isszy Friedman^ 
Frankle Trumbauer, Mln Leibrook, and se- 
veral others* 

Ixtras were a specialty with Whiteman 
but these emu made very few recordings 
other than the jump tunes and then they 
would take a chorus and that was it. 
Jimmy Doraey wee such an 1 extra* and the 
aax section during that time were the 4 
men listed above- On one of the best 
}*zz items recorded by the band, "The 
Whitman Stomp*, arranged by Don Bedmsn, 

Jlntny Dorsey was along for tha data but 
refused to play the arranged clarinet 
solo, so Charlie Hazlitt played the dif- 
ficult solo superbly the first time. 

The collectors are familiar with the 
jazz band within the large Whiteman or- 
chestra which recorded several tunes. 
Tic la on several of thorn- One "Five 
Step", Tl 30683, by Whiteman* s Orchestra 
which Included tha Dorsey brothers, Joe 
Tenuti, Eddie Lang, Prank Blgooralli, Z 
saxes, bass, drums, and tbe Rhythm Boys, -» 
Vic takes off on his only *hot r solo 
with the Whiteman sang. 

(Continued on tfage PA ) 
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THOMAS A. EIHSOX l\<:. 




NKU — ru.nii^ mmhi — KUIMJN Keeor.U that rail lie 
pU%nl un ««» phoiH^rapli. 
Moulin, of paiitntakin? rwarrh — (he kin. I of re»earrh 
thai tujMle the name KUISO* f.BMum— (hut fir*l Urouglil 
(Hit the (ilionojcrapb — Hill bring in yuu lhe*e ne* dftf 
lumtl netnile lv|w record-. 

Peuple nil! wrirMW Hit-He new needle Up* recorda b> 
Kdiaonl htr yon the** n-r«nl» will open new road* to 
wile* anil profit*. >unr rn*tomrr* nil I be rajrrr to hear 
them ujuI buy them. 

Tlie compan* behind thin product U youe guarantee 
thai these record* li. right, luerhautcatU and 

mu.icaJU. Watch ihe trade paper* for rcleu*c date*. 

Tfce manufacture *tf thr pmrnf bditon 

riH 1* nmti**rd. 



I Jranjje, !V J 
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EDI SON NEEDLE CUT RECORDS 



by 

wILI 



One of the moat unusual events ill phono- 
graph recording annals ws the ad- 
vent Of ft lateral cut 7SH™ electrical- 
ly recorded disc developed by the Thomas 
A, Edison laboratories and introduced to 
the public in the Fftll of 1929- The la- 
vish Edison expenditures for the adverti- 
zing of this Edison *phenom ? ftave the 
prospective record purchaser an idea that 
this was a long range Edison plan with a 
very bright future* One such advertisement 
wbich was Sam by the prospective record 
buyer in Kerch of 19E9 had the follow*** , 
comments: 

"A ra» KJisoa ACHiEraoar - smut tm 

(LATSBAL CUT) RECORDS* 

ELECTRICALLY HECOREKD* 

"Now the Edison Laboratories announce Nee- 



RJJ 




1100L BOB PIERCE -KINO V TH2 

,YA QONNA BE HOME ftMlOUfT 

Hrtat Bob Pl»ra« i. 'DtD MAN SUNSHINE* 



11003 NOBHAT CLLKJUS ) HHJLT A PITT 
DDUKa MUSIC ) PIDQETS 



11006 FRANUE MARVIN - MAT OUT OK THE MOUNTAIN (N3il.fi) 

- - Stiff YttCL (H370->^ 
Hatil B*tti aldaa Hit 'NOVIUT 3D»DfD UTH MIT Ail" 



11010 JtPAJUA-ltBWAU&ai WITH 

TBt TABS ITT PLATERS -S0« OP THESE DATS 

-ST* L0UX3 BUSS 

Hot* i Ftrlar ft Dmldun m llattd ** * 'TtNOR- 

BARITQME DWT T 



1X016 OWES BROTBSRS 1 NOVELTT 

MARIMBA BAND -FOUR LITTLE BLACEBIRRIES 

-A BUNCH OP HQStS 
Hota* Firrt itdi 1> liftad " 'SCHOTTISflBE', R»vai-Mj 
» 'SPANISH MARCH' 



11017 THE QOLMAH BAUD , , , 

cSdUCTOR ' STARS AW) STRIFES PMEVER 

. -(N364-B 



11014 HOMER R0DEHEA1EH1 

THOU5 HUIR 1 THE CITT UNSEEN 



At THE SATES 5*IHC OUTWARD 



Htttti bditaw And Uulr a» llatad A* 'BARITONE AMD 
TCH0R< 



1101? HEfflUN HERTZ AT ) VAI3E MARILW (N547-P) 

the hud ) vision D'*Motm(H$46-i)iN546-F) 

Hat* 1 ^OStPH A, CERINA' It llat.d « 'SAXVHOHE 
SOLO* an tbla aoupllAI* 



11032 GUSTS RICE - 1IT MAM 

. JIT MELODT HAH 
Net* I Plrrt tltli Is fr« th* ihow, f HT MAN 1 . Olmdji 
U llatad ta & -SBCRANC* 



UOtf THE AMERICAN 5IMQERS - VAtf (PARETCUj 

_ . VHSH SONG IS SWEET 

Kot.i Tht Aatneu Si^.n ar» A 'MALI flDARWT 



11037 TAUQUr OS LEATH ) 0H£ SUSAKK1 (N413-*) 
(THE RADIO QIRL) ) NONET (N42S-A) 
Not* I Tui«hn 1» llrtad M 'CONTRALTO WITH ORCBV 



11038 THEODCWE ttBB - CAlM AS THE MIGHT Wflfi-B) 
- - - POROOfTEN (N7B7B) 

Wot. 1 l.bb 1* lilts* ■» "BARITONE WITH QH*> 



iUZABCTH LENNOX ) JUST A-WEARTIN' FOR TO* 
CWTRaLTO ) A PERPECt DAT 



11D41 BJL.ROLFt AMD HIS) THE TDWAKEBS ABEAM (N706-A) 
3 SkSsTRA ) WDERNtATH THE RUSSIAN MOON 

b*ui Pirn titu iut»d w 'Pol trot with snuff*, 

(Uy^Mj'WiLTi WITH VOCAL CHORDS' 



11044 ALOHA LANS SERCNADER9 -MT SUET HAWAIIAN BABT 

PAL1IIIC0<S HAWAIIAN ORCK.-UT HEART BELONGS To YOU 



die type Records - records which can 

played on any phonogrftph - roCOrds whose 
tonfcl clarity and geiieral aicellence are 
a great forward step In musical reproduc- 
tion. The results of months of research & 
afforta on the part of the Edison Staff,- 
the&e recorda will come to you with a vaet 
and receptive audience awaiting tham- For 
they bear the name of Bdiaon inventor 
of the phonograph - a name which stands in 
the minds of milliona for the ultlmte in 
muaio. Thousands of phonograph owners will 
welcome thla news and buy these re cords-* 
f*T it wiU them to wjoy b*tt«r 

maaic * and to add to th*lr record library 
an ever growing repertoire of Edison re- 
cordings* *atch the trade papers for re- 
lease dates* We are of course continuing 
the manufacture of the present Edison Dia- 




Ua*6 GLEN £Ul5flH -WHEN £ MEET MAOKAT 

-THE BOSS 0* TH' H003E 



110A7 ARC AD IE BlHKENHOLZ ) SONG OP INDIA 

VIOLIN ) HTflffl tO THE SIN! 



1105J WID PACIFIC BAWAIIANS ) PALDLOtlHlU) (NlIM?- 1 ! , 
t«--KAUMA.DIRO ) BEJWTtPUL JCAHANA(Hlo4*-0) 

Hot*) Botfa iU4* lUt T V0CAL AND INSTEVMERTAL* 



1*01 MISS PAtRICOU - OLAP(T0U ^^i^J^J^} 

HOTHUtt W DCJgf THINK OP TOP 

l400rVAl»BN DEIXATH - I OCT A "CODS" W MT W 

- ^\_^^0T_A PEE LPIft I^M PALLIMQ 

14003 B*AtR0LPl AND HIS 

UJCET BtlttO ORCH. - PIOHTTA (N 752-01 

w 0AMCE CT THE PAPiR WHXS 
^NWJJ)^ 

14004 CALITORHIA RAMBWRS-FRON SMIRIBB tOSDNat 

. • MT SIM - W 

N-Ui ttrit tttU lndl^i 'FOl Tfttff *ITH BPOINft 1 

mSo? cwjpaflNlTiuMBLiRs- I fin"mBum Mm rr 

BWUBII KISSABIE TOO 
N4t*t Both th*» titl« lUt'FOX TROT WOT VOCAL* 



H006 J.AJtOLPS AND HIS ORCB^BLDE HAWAII 

H*tti"*i**t titi. liwt*' -waltz «th sorawo^ 

3»«rf litis 'F«t tflflT flTH S IMMHC^ 

1400?" CHARLtS HARRISON ' ^ AUUW Bt IN LOVE WITH 

TOU 

WALTER SCAN LA* - THERE'S THE OW FOR «( I 

SAT TO MT3ELF SATS I) 

TIW. S# «id fid* U frm -BULLDDC DRWMCXD 



14004 JOHN CURT - ORGAN 

Nrtit Finrt >lde fro- 

T WEARY HIWR' 



. COOOfiTTE 
V1ART RIVER 
TOOODXTTI 1 } 2nd t 



14005 OJKTC AND HIS ) • V AND TBS CLOCt -tt^OJ-C^ 
ODfiENSLAMD ORCH) - TEAR DRWS .(NJ02-Q) 
■vtii Ubtl llfti 'With SlAglng 1 - troup U matel- 

ly thi <R0LUams'> 



14S1C BILLT J OWES -ERNEST HARE 

(THE HAPPDUSS SOTS) - SHE HAS A LITTLE DlMPlX 
' ON HER CHIN 

- IT AIH'T NO PAOW OP 

MIKE 



14011 JACK DALfQN AND tSE 
SEVEN BLUE BASW - 



PiXASE DON'T OUT OOT MT 
SADCRKRAtn 
. THE 1BD0PS* HAT PARADE 



14012 B.A.RDIFE AND HIS UKKT 

STRUCK ORCH _ AM I BUTE (N ?24-C) 

. . - SIM INGHAM BERTHA 

HAtt I Brtfc titles fr« -how WITH THE SHOW' md 
b#th fid- lirt 'FOi TSWI WITH SWadC 



14015 WAUM) MA TO A«D 

HIS MEHBLE - Iff HEART IS BLUER THAN TOUR 

ETES f CHtftIEt-lN7BO-B} 
_ * . THE SOW I LOVE 
NrtH FlT»t till! fr« 'A MAN'S MAN- f .-Both 

lidii alio or*dl* 'BAU10 MATO -VIOLIN WITH 
ENSEMBU 1 



CT PITKIN AND TBS 

TCfH BAND . JAM STR EET ^ ^ 

14015 J- DONALD PARKER * A GARDEN IN THE RAIN 

TO ME 



mond Disc Heaard* 



The above declaration of policy by the Ed- 
ison Company did not coma up to expecta- 
tions as Ed 1 sod. In a momentous decision, 
discarded his 30 year old recording indus- 
try to go further into the manufacture of 
radioa (also a ehort-lived venture)- So 
Edison* a first attempt at the manufacture 
of a conventional 78 RPM lateral-cut dlso 
found its resting place alongside the Edi- 
son Diamond Cut hill and dale disc and the 
Edison cylindrical record* 

Four numerical ssries are enumerated in 

the following compilation; the 14000, ser- 
ies which consisted of 76 couplings or 
more; the 11000 series with 53 or more 
couplings; the 47000 series with 5 known 
discs and the £0000 series with 8. 



14016 OUIPDRlflA RAMBLE AS-THE WED01NC OP THfi PAINTED 

DOLL (N?26»C) 
THE SEVEN BLUE BABIES *NEI<Hl_H0! EV'RTCODT, 

HEKR-HOJ (NJ20-A-1-3) 
Hot*! Thv k DoU v aid* 1a from tht thv* *BftOAJ»TAT 
MELODT'* Tip 'Btigh-Bo* ,lAm Urti *FM TROT 
WITH SINQIN0\ Th* Uv*n Blu* B«blM hAva 
ana highly anpatant Jaaa aalaltta* 



14017 HIL DEffiT-BARITCiNE- .QOOIETTE 

, I £ISS TOUR HAND^ HADA191 



14018 HAWAIIAN TROUBAD0ORS*R1E AND BYE SWEETHEART 

-JtOT ANOTHER XISS 



14019 THE EDlSQNQSTEas. SOARONS (HJ22-0 

- TAlN*T NOBOOT'S MM BUT MT 

*J^J&t.»u»smcu^iiji!l^ 



14020 B*A*R0LPI AMD HIS UJCET 

STRIKE DANCE ORCH, - SPANISH DOLL (H?14-B) 
CALIPORHIA RAMBLERS .WIS^O^ND^Wg^TlNO POR 

Notat Tha 'Rublara 1 aid* ia from th« ihow 'BROAD WAT 
BABIES' and *l*o llltf 'FOX TROT WITH SlNOXMa' 

14021 BILLT MURRAY-WALTER SOANLAN- THAT'S MT IDEA OP 

HEAVEN 

_ - SHE'S A Htf KIND OP 

OLD-FASHIONED QIRL 
Nrtii Billy ud Wiltar ar* ltatvd u 'TENOR DUET 1 



14032 PRANK. MUNN - SDU A LITTLE SONO 

QLADTS RICE- TO BE IN LOVE (ESPESH'LLV WITH TOU) 
Notai Mimn ilnffa a hit aanf froa 'BROADWAT' 

14023 PICCADILLT PUTEAS * ffALKDfO WITH SUSIE 

SB8IANHA - 

Krtil Plrtt alda Hat* 'PCX TROT" WITH SOftlNC, IilUii ' 
Hats 'WITH VOCAL CHORUS ' . , Walking irith Sual* 1 
m from T P0Jt MOVIETONE POLL US OP 



14024 EBiDtE CALLOTkAT - DO SOMETHIHO 

. WHAT DID'JA WANNA MM ME LOVE 
YOU PORT 

Not* i EralAft !■ llatad » i a ODi0]IENNE' t "Do Southli 
ii (To* 'STNCOPATION' 

14025 VAIJCHH DE LEATH - HONEY (N0J4A) 

- - REACHINQ POR SCAEONE(AHD NOT 
PINDINQ OTONE THEifi(NS?5-B) 
Notai Vaugfeai la llltad u (TH£ RADIO OlflL) AND HER 
BODDIfiS, CONTRALTO WITH ORCH* 

14036 THE RCLLIQC£H£-MA1£ TOICES- LQHEU LITTIX 

dNDERELU 
- - SONO OP T« SANDS 



14027 PHIL DEWEY * MY SDNO CP THE HIU («J57B) 
PRANK MTTlffl - DfVAH MOTHER (N?33B) 
Hatftt Tha flrat tltla llat« 1 0ACH ACC P > md i a fnm 
tha pndiutl^n 'DAAC'* PrmokMuu) i» \uUd 
U'TENOR^ORCH ACQ* 1 

14029 THE EDl30NO5TCRa-I WANT TO MEANDER IN THE~MEADOW 

-(N964-C) 
-PEACE OP MIND (N^f^-A) 
Not*! Ab«n lUti 'MALE VOICES WITH PIANO' 



140£9 J> DONALD PARKER- S'POSIN (I^a-C) 

- - WHERE ARE YOU, DREAM QIRL? 

Not* J Atom li#t< -TENOR WITH ORG, ■' WJ ' 

14030 (NO INFOSUATION} 



9 



( 



14031 KMAT-iAlfl4 UiHLUf-FAIHflA THE CtfflDS 

WITH SUNSHINE 
, w , -SWOT MADKLOH 

iatai BilXr ud Vtlt«r *rt llfttd u t tmaR DUET' 

ul tfcalr flHt titl* 1. to* 'THE GOLD DIGGER 
V taoADMAY* 

1*031 harhy bcser's rguhxrs- i*m $rtu caring 

PICCADILLY PUTtffl * THE OK IM fBE WORLD 
Hotai fi*|*r 'POX TROT WitH tWQINQ' and tb* 

Pi.**dilU orffnlirtlftB llrta 'Fa* 'ftW "™ 
sunim BY PHIL MBT- 



14033 B.A.fiQLFI AJVD MS tffOCY 

STRIKE DANCE ORCB, -TWff BUJI LOU (H330-B) 

,T» FLIPPITT FL0F(H?a?-Cl 
Natai Both lid** lUt 'VOCAL CHQftQtf And Ww* 
tfca ahaw 'THE UNCI OP LOT' * 



14034 piccadilly flayers^ittin 1 the oeilino 
California ramblers-painting the clouds with 

sunshine 

JI«U-T1m Plflsullllj p-oup U*t- & fWl h f 'FHIL 
DEWEY* and tb» tun* i. lYou 'BROADWAY', Thi 
Rublin pi-iaantatlfn la fro» th* iboi 'THE 
GOLD DIGGERS OF BROADWAY* 



1403$ PHIL SPITAUIY'S KOSIC- I WANT TO MEANDER IN TB 

MEADOI 

PICCADILLY PUO&S -SOtEDAT SOON 
N»t*-*ha Spltnlnj aid. llata 'FOX TROT WITH SINGING , 
BT TV PAULL SISTERS', Th* Ploaadlll? Pl*j*ra 
lUt t (ll4i0iUtI£ t &IIl.)i a nd 'POI THDT WITH SINGING 
BT J, DHALD PARKER* 



14036 PICCADILLY PLATERS . BREAKAWAY 

- Ukim - TOO KNOWS 

Not*- ^ntiHty 1 la fro >P0I MOVIETONE POaiES OP 

152 r 



14037 WALTER SCANUN - LITTLE PAL (N$o6-0) 

BOB PIERCE - I'LL BE A PAL TO TOUR BCT(»7lQl 
Natal UlUf la llstad u 'TENOR, OBCHacc.' *nd hli 
tun* li f™ 'SAY IT WITH BONOS', Bob Plom* 
Is {OLD HAN SUNSHINE) 



14030 PICCADILLY PLATERS- YOU OUGHT TO SEE MY BABY 

•OflOJOJJ) 
- -EVERY DAT AWAT FRO* YOU 

•(B1031-O 

Notta Bath iUm ll«t (MEL HORRIS-DIttCtOR) tftd 

'POX TROT IITH VOCAL CHORUS BT ELLIOTT BTERATT' 

A •uppltKBt luting of thlt ltt* llatt tha 

tdmIM « 'EUI0TT SHAW' 



1403? HOTEL COftlODORE ENSEMBLE. BLUE HAffAlI 

. SOFTLY A3 IK THE HORNING 
SUNRISE * TANGO 
Mot* 1 Both aldta Hat* (B.LEVITOW-DIR.)'. Tht Moand 
titla 1* fro* th* thOw "THE NEW UOQH" 



14040 WALDO KAYO * PAGAN LOV£ SOW 

- - DON'T HANG TOUR DREAMS CO A 
RAH BW 

Wot.a Soth tltU* lift 'YIOLUJIST 11TH EJISEHBLE WITH 
SINGIitO*. Pft^n Wn &ong li frwt 'TBS PAGAN 1 
■nd th* Uttir tltlt It From *EARL CARROLL'S 
SKETOWOOK' 



1404 L BOTCL COUUOOORE DANCE ORCH-SUIUNO IRISH CTES 

-(N10I7- C > 
- .ffitU THE SHEET POROETJtt. 

N0T3 ROmiBfiR (NlOf^-B) 

Wot*t Beth iidt« ll»t ' UNDER THE DIRECTION OP 

BERHHAAD Umof 1 miwl 'FOX TROT WITH VOCAL 

CHORDS '« ThM tint tttl* H fria thv ihcrw 

■SIULINO IRISH ETE3' 



1404? WALTER SCAJfUNtfENOft-aiXLXNQ IRISH EYES 

ERffiST HAREJAAITCllE^tLISTC ME, THAT'S LOVE 



14043 THE COXSOfOSTERS- BD HAIR AND 7RECKLES 

- THE RED BDT TRGHPET 
Not** Botb »W« Uvt B UA1X Voids'*. S«aend tltl* 
fr«a fho* 'SPRING 15 HERE 1 



14044 TV CAVtTS CDTJJPS .I'U THE HEDICIFU MAN FOR 

THE BLUES (Nl03?-*> 
- .CAMfQS RUSH (N1040-B} 

N«t«i Th» flrtt »»!■ It from EVEA1B0DT HAPPT'. 
Thi gfoap h*i hot Ju> lnvtraMnt&llttB. 



14045 CALIFORNIA AiUBLCRS- 30N0 Qt THE BUJIS (N1053-C) 

- BRCKEH IDOL t"l05*- c l 

Not* 1 Plrtt tttli hu *VOGU CHORDS ^PHIL DEBT 



14D4£ ETA fATLOft JEST EH BUES (NXO^O-B) 

JUTE TOO EVER FELT THAT WAYt (NlO4?-0l 
Nat«. Brth ildu Hit 'EVA TATLOR(OWM OF THE 

MQUCRS) -CONTRALTO IITH PIANO^HJUONCE flUlAlfl 

at rm PIANO' 



X4047 JAOE BALPOH AND THE 

SEVEN BUS BABIES -UT ItfZ IS W A DIET 

-BtSSII COOLDN'T HELP IT 

Bait, both titl*. 4r* Uft'tt « *COlEDT 



1404B B.A.ADUI ATO HlH OMH^ WHT CAN'T T0in(Nlo4l*A) 
PHIL £plT4LNr4 MTOHJO tEMT&tENTAL (Nl024*0) 
Not*- th* iUU* aid* llttt 'IITH SIHOXNOl ^4 1# f rM 
thtr 'UT IT WITH SOWOg 1 * Th> Spltalaj 14«« 
lirtBifOC TftDT UttU VOCAL CHOW IT THE PAULL 
HiTtRS' 



1404^ B.A f ftDLA AND HIS LUOCT 

STRIKE OA£H» . LliA (ALL tW OLOUDJ'LL ROLL 

AWAT)(MlQ2l^ 
- DO WHAT TOU D0| (NloSUl 
Nvtii Both lidn Hit 'POl TROT IITH 3IN0IN&' ud 
twii tram ZIEQFEUt'B'J&IOf GIRL* 



14090 B.A.EULPE AND HIS ORCH. -LITTLE PAL (B 1042^1 
PHIL SPITALHT MOSia * SAME OLD H0ON(NlO3B-^ 
Hvtti Thi Ralft tld* It froM tbt tHov 'SAY IT IITH 
SQNQ5' ud ll«ti 'POI TROT WnH 9INQIN0 1 . Th* 
Spltalitf iUm llttt'POZ TROT WITH SDfOIHQ BT 
THE PAULL SIBTERB 1 



140 51 JACK STILUUN'S OftCM*- PAGAN LOVE SONO 

w - -THOU SONG I1LT2EI 

Hrt.J Th« flrtt tldt It from %b* thor *tiS PAOAN 1 

Itnd Llttt 'IALTI IITH BUttUM BT WALTER ECU. 
LAN) th* l*tt*r tld* Urt- VALtl HWtlY WITH 
SIHOINO BT WALTER SCANLAN. 



14053 WALDO HATO - LOW DtTIKE 

. M7 DREAM UEMORT 
Ntttr Both* tidtt lltt 'VIOLINIST^AND HIS EKSDIHLE. 
SINGING BT PR0O4E SISTERS 1 . Th* t*00nd titl* 
1» trm mha* r 'STREET GIRL 1 



1405J THE NEW TORJOS -THE IEDDINO OP THE PAINTED 

DOU 

- . v ^SRE WE ARE AGAIN 
Nat*- Both tldtft lltt 'MALE VOICES * „ Pint titl* fro* 
.hnr^ 'BROADWAT MELODY 1 , 



14054 JACK STILLMAN^ QH£H_ CVANOELINfi 

. . JUST BETOND THE BLUE 
Not*- Both tltltt lltt 'WALTZ IXTH SINGING' +1 Plr*t 
t»U fro. 'EVANGELINE 1 

14056 B.A.ROUS AND HIS OROUIKGU 1 IH THE RAIN 
CALIFORNIA RAJlBLCRS-tfUEDAT YOU'LL REALIZE 

TOU'ffl IftOKQ 

Not<I Both tld** lltt *FOX TRDt WITH VOCAL CHORUS 1 4 
'Slngln' In Th* fWlo 1 It from 'HOUYWOOD 
REVUE OP W 

1405^ MEL MORRIS AND BIS 

PlCCADiaY PUTERS-TIP-TCfi THROUGH TULIPS 

WITH HE -(NHtfgB) 
. -IN THE HUSH Of THE NIGHT 

-(N1077 8 ) 

Notti Flrot -Id. ll«tt 'POX TROT WITH 3B»ING BY 
PHIL DEWEY 1 ud 1* fron th< Bhov/fHC GOLD 
DIGGERS OF BROADWAY' * ffci itwnd (id* lirti 
'POX TROT WITH SIKOINO 1 



140S7 J* DONALD PARKER-TENOR- MISS TOO 

* AT TWILIGHT 



1405B PHIL SPITALNT'S MCSIC-OKE SWitT KlM 

- .WAITING AT TBE END OF THE 

ROAD 

Nttti Pint titl* fro* 'SAT IT WITH SONGS' tad llttt 
<P01 TRDT WITH SINGING',, Tht ttoond titl* It 
fro* tha mail* 'HALLELUJAH' mod llttt 'FOE TROT 
WITH B1KGING BY PAULL SISTERS' t 



14059 B.A* ROUE AND HIS 

LUCKY STRIKE OROfl.- WOULDN'T IT BE WONDERFUL 

-tmo74-o) 

. * POLLY FRDftOSE -(N1073 B) 
Not* 1 D»th tld*t U*VF« TROT WITH SINGING'. Flr*t 
titl* from 'IS EVERVBODT HAPPY' 



140*0 EDISCM ALL-STAR ENSEMDll- ODlS PRCM n «WCTH THE 

SHUT 1 (iNtflOi WELCOME HOlft* IN THE LAND OF 
UT'S PRE.TEND, AM I BUS) -PARI 1{NIQB1-C) 
EDISON ALL-STAR ENSEMBLE* OEMS PROM "OH WITH THE 
SHOW 11 (INTRO t LIFT TB JULEPS TO YOUR TWO 
UPB f LET ME HAVE UY DREAMS f BIRMINGHAM 
BERTHA. DON'T IT JUAN A THING TO TOU-PAflT 3 

-(N10B2-G) 

Hot«i Both *ld*. U.t 'VOCAL AND INSTRUMENTAL' 



I40fil ARTHUA FIELDS AND HIS 

ASSASSINATORS -1 LIFT UP UY FINDER AND SAY 

'TW&CT v tWEET H (K1090-B) 

. -SOPHOMORE PROM (H107M) 

Not*' Bflth tld*t Hit 'POX TaflT WITH StsMHG* Mid 

th* i«imd titl. U from 'COLLEGE DAYS'^ 

l40fi2~PHIL SPITAUY'S HUSIG-JtJST YOU, JUST ME 
«. . -BY THE WAY 

Not*> Fir*t titl. H-t. 'POX THOT IITH SUBDW ^ 
it rrw th* thor» * MARIANNE '*. Svaond titl* 
lUt* 'POI TROT WIfH SINOINO BY THE PAUU 
SISTERS 1 * 



14^3 MURIEL POLLOCK - MY $DHG Op THE NILE 

. YOQ'RE UT SILVER LINING OF LOVE 
Not*) Both .Id., lltt 1 MURIEL POLLOCX(tHE PIANO DIRL)- 
PIANO SOLO', Flrtt tltlt froH mhow 'DRAG' 



IaoU GALIPORHIA HAMBUOtf-THE MOONLIGHT MARCH 

-AIN'T MISBEHAriN' 
N«t«l FlPft titl. Hat* T POX TROT IITH VOCAL GHOItUS' 
StooDd tltlt 1* fro* th«l 'HOT CHOCOLATE!' 



i4o£3 Jack stiliman's oaoh.*go to bed (niio?-g) 

- -ftOCt ME TO SLEEP IN YGIHt 
ARMS (NlllO-C) 
Notal Both ftldtt tT* XUUd u 'WALTZ -VOCAL, J. D CHILD 
PARKER* 

140& BILLf UURRAY^TALTER SOANLAN- SERGEANT PUGG AND 

SERGEANT oDIflT 

JACK HILTON AND 1BE SEVEN 

BLUE BABIES -IF I QAVE UP THE 1AXIFHGNE 
Hot* t Pirtt titl* lltt. Murr*7*Swml*n ft* 'CCMEDY DUE1 
St«end titl* If 0, tun* fr*> th4v> t VH00PCE' 

14067 (MO IK FORMAT ION) 

14068 B*A«ROUI AND HIS LUCKY 

STRIKE DANCE OROH. -HELLO MARGOTI (NlUl*A) 

.WQK'T TUU GIVE IN (N1112-B) 
Not*J Both .Id.* Utt'POK TROT WITH VOCAL CHORUS' 



1406? PHIL SPITAUJY'S MUSIC - LONELY TROUBADOUR 

- - I MAY BE WRONG 
Hotu Both *ld*« list 'FOX TROT WITH SIHOING BT 

PAULL SISTERS'* Tht t*o*nd tlU* la trm th* 
■how^ 'MURRAY AND£AS0N*3 AU4ANA0 T 



14070 FREDRIO FRADKIN AND HIS 

SALON ORCHESTRA -MOAN IN' LOW (NU20-B) 

* - MY SOHG OP THE NItf (N1121C 

Not** Firtt titl* fra ihw/'THE LITTLE SHOT' and th* 
Uttir froa 'DRAG 1 

14071 THE NEW YGHXERS-HALE VOICED THE MOONLIGHT MARCH 

- - * - - -ORtHGB BLQSSW TIME 

Not* 1 Both tun** frott *ho*, 'HOLLYWOOD REVUE OF l$2*' 

14072 CALIFORNIA RAMB1£R3-WHEN TOO'RS ODUHTING THE 

STARS ALONE 
- -PRETTY LITTLE TOO 
Hotti Pirtt tld* littf 'FOX TROT WITH SINGING* » 

StDoad tld* la an lnatruvtntnl froa th* the*. 
'SON OF THE GODS' 

14073/74 (ND INFORMATION) 



1407$ ARTHUR FIELDS AND 

HLS ASSASSINATORS - PICCOLO PETE 

- I CAN'T SLEEP IN THE MOVIES 
ANT MORE 

Natal Both tldia liat 'POX TROT WITH SINGING* 



14076 PHIL SPITALNT'S HUSIC-BQTTCftlS UP 

- -BIGGER AND BETTER THAN EY£ft 
Not*t Both Bid** lltt ^OX TROT WITH SINGING BT THE 

PAULL SISTERS' and botb timn at* froo th* thov, 
fQEQRGE WHITE'S SCANDALS' 



20001 VERNON DALHAfff AND ) POUT-WOLLT DOODLE (R$74-B) 
COMPANY J ELEYEN CENT COTTON («575 B) 

Not* 1 Beth aldta furthar U.t r 0U TIME SINOINQ WITH 
PIDDl£ f GUITAR^BANJOf JEWS HARP AND HAfUONICA' 



20002 FRANKIE MARVIN AND} BEN DEWBERRY'S PINAL RUN 
HIS GUITAR } IN THE JAILHOUSE HOW 



20006 FRANK LUTHER AND j BARNACLE BILL THE SAILOR 



HIS PARDS 



HOW TO MAKE LOVE 



20008 FOANX LUTHER AND ) BAWACU BILL THE SaXL0R,N0,2 
HIS PAHDS J HG.LEU JACK 

47001 CARL F1*SOH # YIOLINI5T 

RAYMOND BAUAM AT ? HEJRE JtA«-3CKNES U CZAHDA 
THE PIANO ) REVERIE LVICtraTAWS 0P,22 #J 

47002 MARIO BASIOU , 

BARITONE JFAOLIACCI-PROLOOO* PART l 
IN ITALIAN )PAGtUCCl-PROLOGCL PART 2 

Nat*i Tht *b0T* BulaU 1* 1 12 inoh raaerdinf- 



47003 GIOVANNI MARTUSLLI. 

TENOR IN ) AlDA*GELESTE AXDA*1CT 1 

ITALIAN > HARTHAJ ' APP ARI *A0T 3 

Hot* I Th* abtfTt JAu-tlnalll la a. 12* 1 f^aordlng 

47004 MGRIZ ROSENTHAL " " 

PIANO SOLO I -FOUR PRELE3DCS<CHCriN,W.1s) NO, £~B 

MINOR, NO^ll-B MAJOR, N0.7 A MAJOR, 
NO t 23 P MAJOR. 

M0RI2 ROSENTHAL) TWO ETUDES (CHOPIN) (ETUDE NGUVELLE 
PIANO 30LO i IN A PLAT, AND OP,10^TUDE KO, 1^ 

J C MAJOR) 



4700$ AttERI SPAULDIMG 

VIOLIN SOLO WITH ) HWOftESatDt (DVORAK) 
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BLUES 



BY 

Mtmoifi hqtahte 



pIUJB Bg 

Derek Collar of ■DUcophile* writes 
concerning the Willis Bee item which 
appeared in issue 5 as follows: 

"I do not think this is a pseudonym for 
Big Bill* In fact i feel fairly confi- 
dent that Willie Bee was a real person* 
Note the following points - {a) it does 
not sound lite Big Bill to me on Tocali- 
on 03907* Neither the voice nor the 
guitar are very Broonzy like, I admit 
that I am not Very well acquainted with 
Broonzy records of this period so per- 
haps someone whA ia could comment* 
(b) In his autobiography on p. 91 Big 
Bill writes "...And he (Tampa Red) made 
come records with the Hokum Boys and 

some with two guitars; Willie Bee play- 
ed a guitar for Mm and alflo a boy cal- 
led L*C. McKiimey.* This quote from* Big 
Bill Blues' confirms that Bee is not 
Broonzy- 

FreSumatly the Willie B. James with 
Tampa Red la also Willie Bee? 

BLUES & BKXTtM LABEL 



7000 ERNEST LANE 

Little Girl, Little Girl (1789}/ 
What's Wrong Baby (17B6) 

7001 KSJSTOH BAIH3 

Halation Blues (1791)/ Going Heme 
(1790) 

7002 fifiOTHEt BILL 

Whole Heap Of Mamma (179S)/If You 
Feel Froggish(l792) 

7003 GHlfiLEf. BOOKS 

Rabbit Blues(1794)/ No RidinBlues 
(1796) 

The Blbari Bros, oners of Modern & 
EPM labels added a 3rd line in Feb, 1952 
The first release evidently consisted 
of 6 records* I hare only seen 4 of the 
six and evidently the label was short- 
lived A; was discontinued immediately • 
Ail artists signed for the new label 
were from the Memphis or Mississippi 
area. The two additional artists who 
were included in that first release are 
Dudlow Taylor and Peak Curtis. Has any- 
one seen their output? 



PIETY 



Prom Mr. Leo Meaner of Aladdin records 
comes the identity for a pseudonym 
which was used on the 100 aerlea. In 
reply to my letter Mr. Meaner informed 
me that Dirty Red who did 4 sides for 
the label was a Chicago blues singer, 
NEi^QN WILBOHN and his age was given as 
approximately 40. Aladdin feels that 
he should be described as one of the 

originators of Rock & Roll. 



LADY BU 



it -c 



Also from Mr* Meaner comes the infor- 
mation that Lady Blues on Al, £05 was a 
Tezas blues singer named TINA DIXON who 
1b Hated in Index To Jazz with 4 sides 
on King dec by Gene Nero Sextet* 

PH TO CRAITCM 

Pee Wee Crayton whose diacog was pub- 
lished last month made his first 
eastern appearance since 1949 at the 
Apollo Theatre and in a short inter- 
view provided the following information 
about himself. 



Born in Austin. Tsxbb Dec. 16. 1914, - 
Connie Curtis Crayton he moved to Cali- 
fornia In 1936 and started playing gui- 
tar in 1945* His first records were 
with Ivory Joe Winter on Pacific label- 
In 1948-49 he led his own band for 
about a year- One of his featured side- 
men being Que Martyon. tenor. They ap- 
peared at the New Orleans Swing Club in 
San Francisco, the Colony in Oakland, 
The Last Word &. The Burma Club, He 
never recorded with his own band. Since 
then he has worked aa a single* The 
accompanying groups on his record dates 
were usually studio groups he was un- 
able to supply*deteils as to accompa- 
niments. 

TOHT HOLLDB (Vol 1 #5 p IE) 
The master numbers for the remainder of 
the session which Tony Hollins did for 
Eecca on #462S$ have been obtained and 

are: 

8&471T1A Wine-0-Women{Tony Hollins) 
8247ETEA Crawlin* King Snake(Hollins) 

Obligingly enougn on Crawlin* King 
Snake he calls the piano player, Mr* 
Sunnyland Slim this time which verifies 

Sunny land on piano. However there is no 
bass to be heard. 



SONNY BOY WILLIAMSON 

In April 1955 in JAZZ JQUJUIAL, English 
publication, Panessle published a com- 
plete diacog. of SBW on Bluebird-Victor. 



It la not known whether this Southern 
singer is related to the Victor star 
but he too is a harmonica artist - a 
listing of his records follows: 

SWNT SOT VILLXlUSOli 

( t , i mjuuaoN) 

Mtf 1-15-2 T HUMPH 12? CTXSIOHf TO THE BLIHD(SB) 
1-16-2 h " OUZT ABOUT TOT BAIT 



DAC 118 
11? 

22 

DM 49 
46 



n 

H 



DRC IB-ACA2U? 

e?-ACini7 

90- ACA 

91- ACA2122 
Ji-ACMUO 

»-Aainn 



DAC 1SO-A0A256Q 



rt 

n 

» 

H 
H 

H 

rt 

tt 

tf 
It 



DJU 1B7-ACA2771 « 
1B5-ACA276J " 



m 

Ft 



Ad 



10 IT IF TOIT f AHTA 
* COOL COOL BLOCS 

144 I CROSS HT BUST 

« IEST bEUPHIS BUSS 

145 8WST BDT'S wwmim BUSS 
" FWTIAC BUEI 

140 COME OH BACK SOU 

" stop canro 

165 MjGBTT LONQ TDBJ (SB!) 

n xdje BKunr an (saw) 

212 TOO CLOSE ToOfffBlR 
l£8 STOP HOf BAST til) 
1& Mfti OOiK CHILD 

215 QBTTIK 1 OUT 07 TOM 

H SHE BROTQBT LIffl BACK TO Tfit 
DEAD 

212 GAT Hi3P 

OVERHAUL DO BUES 
« UXlfUlMFINBt 

216 HED HOT KISSES 

" (WW IK TOOB DIAECTIOH 

228 PROU THE BoTfOi 
« DfPTT EK9B0CH 

511 BtffPDJ WITH SOMNT (SBff) 
* BO NIGHTS BT MTSELP (ifflf) 



7830 
73SO 



CHECKER 83A JJCH'T STAW HE TALKI}fO{BN) 
n " ALL HT LOVE IN TAIN (SCT) 



ii 
ii 



tt<4 LET UE EIFLAIN 
n TOOR IUA&INATICM 



REGAL CAJttLQGPS -Additions (Issue #3) 

*******-add master numbers 

3236 i-arry Darnell-I'll Get Along Some- 
how Pt- 1 1083 

- Pt- £ ioq^ 

3247 Bin Cook - A Letter to Santa 1116 

5258 Paul Gayten Oroh.-You Oughta Know 
(no Annie Laurie This aide) 107Q 

3B59 Memphis Minnie - Why Did I Hake You 

Cry 1516 
- Redman Blues 1817 

3295 John Lee Hooker - Hiss Elolde 1554 

3311 Cab Calloway - Shotgun Boogie 1417 

- One For My Babyl419 



******* 



-new listing 



3296 Little Walter Trio-tfuskadine Blues 

1356 

' - Bad Actln'Women 



StJHHYLAflD SLIM 

Lou Plotnick of Brooklyn New York sends 
additional information on the 3unnyland 
Slim Hating which appeared in Issue one. 

iiytone 32 is listed as n Sunnyland Slim 
with His Sunny Boys'* p- t g-, & bs- The 
A aide is Jlvin 1 Boogie 1 instead of'JiTin 
Woman* and the master number is UB£1608 - 
The B side is 'Brown Skin Woman*; master- 
number 0821609, 

For a forthcoming issue we are embarking 
on a project of decoding the mass of re- 
cordings which saturate the Royale-Klite 
Allegro chain* Since many of these LP* e 
glre no identity as to where the masters 
originated we shall try to supply this 
pertinent information. We incite any of 
our readers to send us details ( titles p 
sounds or other relevant info) about 
Royale-Elite-Allegro discs which are In 
their collectiona and warrant a discogra- 
phioal examination* Please send details 
tb AHTHOAIY E0TMTE t 2059 MoGraw Ave., New 

York, N.Y. 

***************************************** 
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131 HART STREET 
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Bdltora-Len Kunstadt & Bob Col ton 
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Anthony Rot ante 
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It was anftzing to hear V&laida Snow bit 
1 high C not«s* with her trumpet, wbilft 
closing her i«nsational act with *St. 
Louis Bluas 1 and I often wondered bow 
she could continue on in such a way with* 
out suffering from high blood pressure* 

Right after dosing a weafc 1 6 engagement 
of doing three shows dally at NYC*e 
Palace theatre - her last engagement- 
Talaida (Hiss ShovPizJ suffered from 
a stroke caused cerebral hemorrhage ■ 
and after suffering in ber homa for SI 
days, waa rushed to Kings County Hospi- 
tal where she failed to recover from a 
coma, and passed away on May 30tb. Mourn- 
ing her loss are: Barle Edwards, whom 
ahe married in 1945; Arthur Bush, bro- 
ther; Alvaida and Lara Ida, sisters. 

Valaida's body laid in state at Clpcla 
Funeral Chapel, Manhattan, and was view- 
ed by many friends and admirers* Members 
of Variety Artists Guild and Musicians* 
Local 802 paid high tribute to her for 
her many achievements* E*v. James John- 
son eulogized and she was buried on ber 
birthday, June 2nd at Evergreen Cemetery, 
Brooklyn. 

Bom 47 years ago, in Chattanooga! Ta- 
laida started her career at the age of 4. 
Her mother, a music teacher, taught her 
how to play every musical instrument. On 
ber climb upward, she produced revues 
for Chicago* b Sunset Cafe andUollywood* s 
Cotton Club. Great shows which she star- 
red in were 'Follow Me T p * Chocolate Dan- 
dies' and f Rhapsody In Black' , in which 
she played a trumpet solo of 'Rhapsodyln 
Blue' * 

She toured Europe 6 times and spoke 7 
languages, including -Chinese. She play- 
Ad in Shanghai, Hong Kong, Peking* Burma, 
Rangoon, Tokyo, Bombay, and Cairo. Her: 
orchestra, which included drummer, Jack 
Carter and pianist Bill Hegamin (Jelly 
Roll's master] pioneered Jazz in those 
places* She made many records abroad and 
BMV featured her as 'Queen Of The Trum- 
pet' . 

Prior to War £, while appearing with 
Chevalier in Paris, Americans were warn- 
ed to leave France, because of a threat- 
ened Nazi invasion. In Copenhagen, while 
she was doing a concert, leaflets were 
dropped from the sky, proclaiming 'This 
1b now Germany* ♦ Unable to get a pass- 
port t ahe and many other Americans were 
hauled to Weater-Jaengle concentration 
stockade* All of her belong lags, inclu- 
ding (7000 in travelers* checks and a 
gold trumpet presented to her for a com- 
mand perforaanca by ftueen Wilhelmina, 
wars confiscated* Prisoners were given 
15 lashes by Whip each week. Ill health 
reduced her weight to 63 pounds. By an 
exchange of prisoners, she returned to 
the 0.5. in 1943 on the S.&. Qripsholm, 
to find that a rumor of her death in 
prison, had caused the death of her 
mother. 




After her arrival home she described her 
experiences in an article, f I Came Back 
Fran The Dead, describing how her hus- 
band, by love, kindness and costly plas- 
tic surgery operations had helped her 
mental health. 

Since her recovery she played concerts, 
theatres and night clubs, mostly In Ca- 
nada, where she was a great favorite. 

MAI Aid A 
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DRAMATIC 
CONTRALTO 



Assisted by tk* WEN TALBERT Ail MALE CHOIR 
JOSEPH A. f. STtEU at the Piano 

TOWN HALL • May 20, 1949 of 8:30 PM. 

1 . Sonflft by Harold Arlen 



111 Wind 

Over the Rainbow 
Come Rain or Come Shine 
Stormy Weather 

2. Ja Tandre 

Ctftllto Undo (teautifvl Hoavin) 



3. Becau** 

4. Invlctut 

(afrangemtnt by Wen TalbQrt) 

5. Power of Prayer 

Ava Maria 

EM Ell j 
Tha Lord* Prayer ( 

fNTEAMlSSION 

6. Morning 

(artangtmtnt by Wen Talbtri} 

7. Early American Folk Songi 
Nobody Know* the Trouble 
Joshua Fought the Battle 
Sometlmt* I Fool Like 
Utile David Play 

Swing Low 

A. Revolutionary Etude 

fPhno Soto— J™pfr A. £- SlwtoJ 

9. Chlo* ■ 



HAROLD ARLEN 

DINO OiVtfRI 
C FERNANDEZ 

OUr D. HAROCIOT 

BRUNO HUHN 

NICK KENNY 



TRADrrfONAL 



OUT SPEAKS 



TRADITIONAL 



CHOPIN 



GUS KAHN 



10. Dedication to George Genhwin 
Rhapsody In Blue 
The Man t Love 
Summertime 
I Got Plenty of Nothing 



&EGXGE GERSHWIN 



VaXalda had en extensive recording 
career;cutting 40 sides on the continent 
end on her return to the U.S., several 
couplings for Bel-Tone, Derby, liapleleef , 
and Apollo. 0ns of her most mnderful re- 
cordings ms 'Lonesome Road 4 (Bel-Tone) 
with Buzz Adlam*s Orch- T btB writer 
planned to have Talaida record 'The 

Lord's Prayer* and some modern spiritual 

Bongs but Man proposes and God disposes* 
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PHIL WOODS. ALTO SAX 

l^^*^^^^^^»**ee^e^e^e^e™ 

Curing 195E-*E6 there have bean many ri- 
sing young stars on the elto sax such as 
Sonny Stitt, Oigi Gryce, "Cannonball* p 
Lennie Heihaue, Gene qulll p Hel UoKusiekp 
Bud Shank and others, but one of the 

greatest to date has been e former stu- 
dent of Juilliard, Phil Woods, 

Phil, now in his early f 20 T s has played 
with the bands of Charley Barnet, J"iramy 
Haney end Meal HeftU during the winter 
of 1955 and Spring of 1956, Phil pro* 
grossed so rapidly with his own style, 
that musicians began to take notice of 

him. 

Phil has about all the attributes of a 
great soloist. Be lias soul, great con- 
ception of phrases that link end hold 
together, lyrical beauty of line, per- 
fect sense of tension and release, 
timing that's always right, humor, pas- 
sionate swing and a tremendous skill of 
his horn. 

He has recorded with JIMMY RAHkTf on KEW 
JAZZ LP 1101 and 1103; HEAL HEETI'S BAWD 
EPIC LP 3197 { "LITTLE PONY" and "EVERY - 
TBIHG I'VE, GOT* and hie first solo LP, 
"WGGLL0RE" on Prestige 7018* 

Phil joined Gillespie* e 1956 band which 
toured the Middle Bast (March-May) and 
•blew up a wild storm 4 with his brilliant 
solos. When the band returned to the 
states, its first date was at Blrdland 
In WYC- foods' brilliance shown brightly 
at this engagement. 

At present, Phil is a member of the Fred- 
rick Guide Seitet. 

Phil Woods, without doubt, will be one 
of our top altoi&ts. His style, concep- 
tion and fiery emotional delivery con- 
tains the ingredients of greatness- Phil 
has incorporated the best of Charlie 
psrker(his Idol) end Lee Konltz, besides 
his own intense personality which domi- 
nates hie musicel offerings- He hae^ ar- 
rived like a meteor across the swinging 
jazz horizon* 



CLASSIFIED SECTION 
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A-l REPAIRS MALE OW AlA* TYPES 01' PHONOGRAPH 
AMD CYLINDER MACHINES I PRE- ELECTRIC) IN THE 
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llY. REASONABLE -GUARANTEED- HALTER iLLUTH, 

^W-08. 131st AVE, ROSELALK 63, MEW YORK, 
****************************************** 
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* fcOOOT BAOKWSTO * 
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The first two installments dealing with 
the recordings of Red Nichols were con- 
cerned with the negative aspect- So lets 
take a session on which Bed is known to 
be present. Harrison Smith, a staff 
writer, sous years ago reported Nichols, 
being present on "Tomboy Sue" by JOE 
CAKOtt-LO & HIS EVERGLADES ORCH. Aa pub- 
lisher of the tune, Smith was present at 
the Gannett recording session. Bed lis- 
tened to this tune and can only add the 
presence of Jinay Dorsay at this New 
Tort seaelon which dates around October 
15, 1986. 

Perry Axuagaac supplied inforaation on 
this session froa the Gannett master 
ledger which la now in the hands of the 
RXCOBD CHANGR- The details follow: 
GSX Sllafcb Bobedllla-Kddie Hurray ( to) 
GEI 311c Bobadilla-no vocal-cleared 

for Spanish release* 
GEX 318ta For You & Me-Charlee Hart (to) 
All meters unreleased except the fol- 
lowing: 

GSX 511 used for Ge, 3402A 
GK 311c used for Ge- 3406A 
GEX 512a used for Ge. 3S9BA, S-20E7GB, 

15170* 

COX 315a need for Ge, 339SB, 15171* 
GEX 514a used for Ge- 3405B, Silvertone 

3840B 

♦probably Champion catalogue numbers. 

Two names-Joe Candullo and Lou Gold, ep- 
| peer on meny recordings of the 20*8 and 
hare often been Questioned aa being that 
of real persona. Both ware reel liTe 
orchestra leadera who used top studio 
men on their recordings; Red Nichols oc- 
casionally recorded with thsn* Candullo 
played Tlolin and Totalized at times and 
as far as I know la still living in Hew 
York City. 

Parry Araagnac's files also produced the 
French Paths catalogue number requested- 
(B-R-, Fab, 1956) for "A Good Man Is 
Hard To Find" as the maator num- 

ber is 107782-1. 

George A. Blacker ia not sure if Bed 
Hie hoi a is on the following and wishes 
ecostents. Since I've never heard them I 
can pass no Judgement. 

ASTOR BWZL DANCE GRCH. 
Ce 1001 And Then I Jorget (£069Al)-solo 
In last chorus/Looking At The World Thru 
Rose-Colored Glasses* 

BOB HAfiUUf'S OHCHESTRA 
Ca 1007 I Adore Eleanoret SU3B1) /SOCIE- 
TY KITE CUJB OBCH. 

If I recall correctly, Bob Earing was 
recording director for Cameo for several 
years and a band of his own did a radio 
show. To the beat of my knowledge Hieh- 
ola made no records for Baring- With the 
label naming practices what they were 
during the twenties, one knows what can 
be uncovered on atae of them. 

Thanks for your letters; I welcome any 
cements. Please sand your remarks, ad- 
ditions and opinions to me att 
57 N» Girard St., 
Woodbury* Jersey 
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sorry ^the chef 

Complete with culinary garb, hat, et al. 
♦Monsieur' Zuity Singleton* gave us a 



lesson in hot 'Italian 



aaueages, not 



only In preparing the recipe but in eat- 
ing them. Zutty, Marge (lire* Singleton) t 
Len and myself (and don't forget 'Bring 
Down 1 - the Singleton 1 a canine) had an 
enjoyable ere at the Zutty' s Hotel Alviu 
address... We not only had the opportuni- 
ty to taste of Zutty' s choice sausages 
but we were priTlleged to chat with the 
hospitable Singletons about the old days. 
If we could change the name of humor we 
could call It 'Zutty* * as Singleton Is 
a humorist of the first order, full of 
agile quips and anecdotes which hit you 
like a blaze of drum beats and have you 
gasping for more. Zutty haa a comical 
name for most everybody, even himself t 
whom he calls the 'face*. We were in- 
trigued over the scrap books collected 
by the Singletons as they contain a 
galaxy of historical write-ups and pho- 
tos of such greets as Armstrong* Creath, 
Dodda and Morton, just to name a few. 
Marge has personal pride for one book 
which is *all Zutty* containing photos A 
write-ups going back to the days when 
Zutty was a stripling teen-ager. 

Zutty has been about everywhere as you 
can trace him back to the legendary Tate 
Marable, travel with him up the Mlsslss- 
Ippi River to St- Louis where he pleyed 
with Creath' s great Jazz bend, hear him 
on some of Armstrong's great recordings 

locate him in Chicago with Dave Peyton's 
fine organisation. These are just e smat- 
tering ttf the musical events in Zutty 1 s 
life as there are so many and rightfully 
deserve a biography treatment. Zutty' s 
been to Xurope and he is right up to 
date as he drunsned a recorded session 
with Parker Gillespie. Singleton is 
versatility personified. 

Marge, herself, is represented in one of 
the scrap books as there is a photo of 
an early Charlie Creath band with Marge 
and according to Zutty a very able bluea 
pianist* 

Zutty haa a puzzler for us and its quite 
an unusual one. For many a year Zutty 
has been trying to obtain some Informa- 
tion on an early 1930- jazz recording 
date for Victor with Bubba Miley, Fats 
Waller, himself and of all things, an 
unidentified scotch bagpipes... According 
to Zutty, he believes that the reoorda 
may have been issued however he does not 

rcewtnber the tltlee or the organization 
credits, but he will never forget the 

sight of the Scotchman with his kilts 

and those bagpipes Imagine* A hot 

bagpipes. Can any of our readers supply 

the infomation or the clue as to the 

identity of these Bides?. 



With this we leave Zutty for the while. 
If you're in New York town and would 
like to aee and hear Zutty and his great 
drumming you can stop In at the Metro- 
pole most any evening or catch him Satur- 
day eve's at Child's Jaw shindig on 
-Time' Square. 



* 
* 
* 
* 
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LOOKING BACKWARDS 

A Collection of Recording Star 

oddities 
Compiled 

by 

Bob Colt on 
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The FOUR KING SISTERS, vocalists with 
the HORACE HEIDT and ALVU40 RET Orks 
were once six JOHNNY GMEM, bandlead- 
er and writer of such tunes as 'Body and 
Soul* and 'I'm Yours* was practically 

disowned by his father whan ha resolved 
to go into the field of music and compo- 
sition in preference to his dad's seat 
in the exchange.-. SEGEK ELLIS was once 
co-manager of the MILLS BROTHERS ... JWSS 
GOEUAN played twenty-seven instruments.. 
STUART ALLEN, former vocaliat with RICH- 
ARD HIMBER'S Orchestra sang in New Yorka* 
night clubs under the name of Al Ross... 
JANE PICONS waa a pupil of MARCELLA 

SHMBKICH, the famous opera singer. .. LAW, 
EEHCE TIBBETT once clerked in a newspap- 
er advertising department, folding Sun- 
day papers.. win 1933, 2BNIE GOLDEN, the 

bandleader entered a New York hospital 
suffering from a ocmplete physical 

breakdown brought on by malnutrition.... 
DICK POWELL, who was born in Mount View, 
Arkansas, on November 14, 1904 sang In a 
church choir, for weddings and funerals. 
...When BEHIAMIflO GIGlI did not appear 
at a 'radio broadcast, he was replaced by 
ALLAN MCQUHAE, the Irish tenor who sang 
'Una Purtiva Lagrima* , the very arts 
that Gigli was supposed to have sung.... 
IfOTE BEA3LEY was once superintendent, 
principal and teacher of a country 
school house.... KATE SMITH was born May 
£, 1899. ...AL JOLSON'S ei-wlfe ftiby Eee- 

ler had an aunt who was a Mother Superi- 
or in Canada.... FRED WAKING, who haa 

never smoked in his life, has been spon- 
sored by both Old-Gold and Chesterfield 

Cigarettes GRACE MOORE occasionally 

indulged in a few whiffs from a long 

stemmed clay pipe after dinner HARRY 

HORLICK' e brother once sailed to 
Europe, with the sols intention of buy- 
ing original scores for Harry's Gypsy 

programs.... One of SABS' BROTHERS was 
actually her husband^ . .IRVING UDHUfc,- 
prolific recording artist, was also known 

as Lazy Dan In 1938, PAUL WHITMAN 

didn't accompany his bride back to Hol- 
lywood, for the simple reason that he 
hadnit anything to wear. He had reduced 

sixty pounds since his manage and had 

only one suit that would fit him.4i.wben 

JIMMY DURANTE once suffered from a bad 

cold a wlflecracker said, "When Jinny has 
a cold in his nose, he's a very sick man 

The mascot of ACE BRIGOEE ANE HIS 

VIRGINIANS was a skunk. It was presented 
to Ace by an 'admirer' at the University 
of Iowa while the band was playing an 

engagement at Iowa City VIRGINIA 

REA'S favorite pastime waa collecting 

rare tapestries PATH PIOLKIS was 

widely known for his care and treatment 
of various assortments and breeds of 
goldfish-... VADGHN DE UEATH who enjoyed 
collecting too expended her energies on 

estroadinary earings ARTHUR TRACY 

devoted hie spare time to the study of 
languages. ...FBRI* GROJI's grandfather,- 
sat shoulder to shoulder with VICTOR 
HERBERT in the Metropolitan Opera Orch- 
estra back in the eighties..., RED NICH- 
OLS great all star band once received SO 
votes to GUY LOMBARD'S 4,920. ...It was 
TOMMY DORSET who tagged Sing CROSBY the 

old groener. 
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BERHAftlfl 

Whoopee Makers (Bin Pollack) fans will 
be interests to know that the following 
it en appeared on an obscure Boston label 
known as •Bernardo' with headquarters at 
1G£ Boylston St., Boston Mass- (as the 
label Co indicates'.... 
Jinny Bracken's Toe Ticklers 
854E-3 Four Or Jive Times (Hellman-Gey) 

-Bernardo 5001 

8476-2 Icky Blues (Rodin) vo-Ieky Morgan 

COGgRT AMD MOTTO- Human Jazz Band 
106668-2 Laddy Come Back (Henry Cogert) 
a -Perfect 1S£5£( 32173] 

106687-E Try And Get It Blues (Elman- 

Steele] 

Believe it or notl That's what the label 
Hats 'Human Jazz Band' * * - .A re there any 
other type? The band consists of 2 gents 
who Bins and 'kill 1 themselves on in- 
struments belonging to the kazoo family* 
A pianist supplies a 'human* touch to 
their offerings* A past newspaper refer- 
ence advertised this group indicating 
that Fred Hall was the pianist & Cogert 
and Motto were the humans. They also re- 
corded for Okeh so it's a good chance 
that you may be able to add one to your 
collection some dayli 

JttLBS LEVY JR. 

My Honey'LoTin' Arms (N696E1-1) as by 
LEVY'S TBIO (PERFECT 14108) la a very 
early example of a ragtime trio (releas- 
ed about June 1922). The instrumentation 
consisted of Jules Levy Jr\ tp; an un- 
known banjoiat and pianist- Every one of 
the trio solo- This same Levy can be 
heard on many of the Bailey Lucky Se- 
ven Gennett recordings* His technique fit 
moments feature staccato triple tonguing 
and his tone and intonation can confuse 
you with the styling* of -c'hil Napoleon. 
Jules was the son of the famous Jules 
Levy who recorded trumpet solos for Vic- 
tor end Leeds during the early part of 
the century* 

HOLLYWOOD LANCB ORCHESTRA 

105625-2 Hot Hot Hottentot Perfect 14392 
105826-1 ting Porter Stomp ff " 
This happens to be a very early rendi- 
tion of the 'Morton' classic played with 
gusto by a group which aurally indicates 
an augmented 'Original Indiana Five' or- 
ganization. Paths, Perfect's counterpart, 
credits the 'Johnny Sylvester Orch' as 
the orchestra of the above titles. Musi- 
cally the clarinet weaves in and out in 
true dixie idiom. Breaks are taken by 
the majority of the participating in- 
strumentalists who consist of tp, cl, tb, 
p, bnj, bass sax, cms, and perhaps one 
other reed. Recording belongs to the 19S4 
Pathe-Perfect era and is musically ahead 

of its timed. 

JIMMY LUVERTB St HIS SOCIETY TROOBAICPRS 
B1Q9-1 You Think She Ain't- Hot Dance 

with vocal ohorus Vq 05559 

BllO-1 That Eon't Worry Me- Hot Dance 

with vocal chorus V Q360K 

BlSl-2 Hottest Girl In Town- Hot Dance 

with vocal chorus Yo 05559 

B133-1 Music Box Blues-Hot Dance" 0360S 

The above Jimmy Luverte Sides are full 
of hot solo work... Group has a mid-1935 
large coloured band sound. Red hot trum- 
pet work on 'Music Box Blues' with the 
horn man reminiscent of Bill Coleman'. 
The trombonist has the Dickie Wells hu- 
mor in his solo endeavor* The saxophon- 
ists sound like Hawkins and Carter en- 
thusiasts.. Would like to know who Jimcy 
Luverte cen be? The male vocalist seems 
to be the same artist for all sides. 



********* JILLIHO IM DISCOGRAPHICALLT 

ft******************************** 

BROWN TERRY JAZ30LA BOYS (tp., ol. t 
sax., tmb.p p. and blocks) 
S7980-a OK SOOfi The Derktown Strutter's 

Ball 

S79S£-a OK. 8006 The Hesitating Bluss 
OK 8014 All By Myself 
OK 8014 Anna In Indiana 
OK 801? Sa^fljphone Blues 
70185-B OK 8018 Yelping Hound Blues 
7018B-B Q£ 8017 Down By The Old Swimming 

Hole 

70190-B OK 8018 Aunt Hagar's Children 

Blues 

OK 8021 Jump Steady Blues 
One of the pioneering coloured recording 
organizations for the Okah Record was 
the Brown & Teny combo, whom according 
to historian* Harrison Smith, hailed 
from Wilmington, Delaware. The instru - 
mentation listed above are for Okeh 8006 
and Okeh 801? which have been aurally 
evidenced. Musically* the group show 
some moments of good early Jazz spirit* 
The trumpet or comstist Beams to have a 
flair for injecting some interesting 
breaks. The clarinetist is over promi- 
nent due to being over recorded* It has 
been suggested that the * Terry 1 credit 
listed above .may be pianist, Percy R. 
Terry who toured with Mamie Smith's Jazz 
■Hounds in 1921. 

THE WESTERNERS 

145733-1 HA The Pay-Off 

146300-1 My Pet-vocal chorus 

Several Harmony records bearing the a- 
bove Westerners* nomen have slight or no 
jazz value. However the above item is 
the exception. The group is a dead ring- 
er for the California Ramblers crowd 
made up of Nichols, Rollini, etc who 
qive Howdy Quicksell's 'The Pay-Off* a 
good treatment, Red? soIob Very well on 
both sides. There axe other solos by 

trombone, alto and bass sax. These sides 
can also be found on Harmony's associ- 
ates- Velvet one and Diva under the same 

credits. An earlier 'Dustin' The Donkey' 
which can be heard pn Perfect 14441 as 
by the Golden Gate Orch. seams to be 
structually similar to T The Pay-Off in 
thematic qualities. Another good record- 
ing of 'The Pay-Off can be heard on Co- 
lumbia 1642-D as by the California Ramb- 
lers (145630). The organization has ex- 
cellent trumpet and alto sax endeavors. 

MIA gBPA KAI ENA KAIFO -Mseuvkn 

Don't get flustered. Reader. ..You proba- 
bly think you're seeing Greek. * That's 
FightL.The above item is the title of a 
Dacca (3U66A) recording. . -English trans- 
lation-THE OLD LAY AMD THE HJffl DAY, This 

is a Greek recording & the musical mat* 
ter is rendered by one MARY LOW. The on- 
ly English on the recording is when Mary 
emphatically repeats the word * boogie'.* 
Mary is accompanied by a hot combination 
..especially the driving brass work of 
the 'Armstrong styled' trumpeter and the 
'Pete Johnson fingering' of the pianist. 
The other instrumentation is not too au- 
rally distinct but appears to be a medi- 

ium size organization consisting of 
or three rsede, one or two other brass 

instruments and rhythm. Aurally, the 
group has the mid-1930 sound. Master num- 
ber for this title is (GO 3805). 
OLE OLSQM AMD HIS ORCHESTRA *vo-John Ry- 
an (tp., 3 reeds, tb., bnj., p* , tu-) 

ce.Oct. 192G 

106983- £*Sadie Green (The Tamp of Hew 

Orleans) Pe 14669 (36488) 

106984- l*Take Your Time Pe 14691 (36510) 

106985- 2 Snag It £e 14669 (36488) 
comment:The group had a good syncopated 
spark as thalr recordings So illustrate- 



******************** 



'Sadie Green* credited to (Walls-Dunn) 
has Some solos from baritone S&£. , tp, & 
tmb* 'Take Your Time T credited to {Will- 
lam Heid) has solo endeavors from alto, 
tp-t and clary- Joe Oliver's 'Snag It 1 
gets a good treatment as tp. p alto, cl, 
and tmb. all solo. Trumpet has a 'Nich- 
ols style' and the eltoist has 'shades 
of Trumbeuer* - 

Research; a 1924 sheet music cover photo 
of Ole Olson Orch- photographed by H. 
Coss studio of Cleveland, Ohio pictured 
2 tp., 3 sax., v., p. bnj. & dm* Metro- 
nome (June 1924) has the following com- 
ments. . ."Ole Olson's gang from Cleveland 
- not George Oleem..." 

GUY LCMBARDO ROYAL CAKALIEH3 
Over the years there has bsen sporadic 
reports of Lomhardo records of jazz in- 
terest. We would appreciate it if anyone 

owning the following Lombard o waxings- 
( apparently Guy's earliest) could supply 
us with information as to their jazz 
value* 

Cotton Picker's Ball Gannett 5417 
Mam's Gone Goodbye 

This listing was taken from a 1924Cen- 
nett Summer catalogue. 



RQSA HEHDKRSQH OH STRONG RECORDS? 

A Press Release- on. 1922 

"The Strong Record Company, Inc. makers 

of Strong Phonograph Records, 206 Fifth 
Ave. 87i. have announced a new record 

artist, who will specialize in blue 
songs, and other modern negro Jazz num- 
bers. This artist is Rosa Henderson a 
colored bluss singer from the south, who 
has won universal applause for her ren- 
dition of the popular bluea songs of her 
race* The first recordings by this sing- 
er will be released by the Strong Record 
Co. in the very near future , should a- 
c hi eve widespread popularity.* 

Does any of our collecting fraternity 
have any Information as to the Strong re- 
cordings of Rosa Henderson? Strong, was 
known primarily as being a recorder of 
Hebrew and German melodies. 



CHALLENGE DISCOVERIES^ 
Herb Thrune of Milwaukee, Wisconsin ad- 
visee ua that the Dixie Thumpers 
'There'll Gone A Day 1 (476E-856) Para- 
mount 12525 can also be found on Chal- 
lenge 806 as by the Silver Slipper Danes 
Orchestra. Blackstona's 'Index To Jasi» 
lists the Challenge catalogue number but 
neglects to list the pseudonym used on 
the Challenge label. 

Herb also advises us that Challenge 803- 
* Trombone Man' by the Golden Melody Men 
is really Preston Jackson's Orchestra. 
Challenge 806 'Yearning ?or Mandalay' by 
the Golden Melody Hen is also by Preston 
Jackson's Orchestra* 



PORTER GRAIMGER 

W145238-3 I Wonder What This New Years 

Gonna Bring To Me Co. 14369-D 
W145236-1 He's Gone Home " " 

Here we have Porter Grainger, 'The Sing- 
ing Piano Man* singing two of his own 
tunes. He is Quite melodramatic about 
'He's Gone Home' because the tune fe lyr- 
ics were dedicated to an expired boxer 
by the name of Tiger Flowers* Both sides 
have llttls jazz interest. 
WHERE ARB THEY MOW? 

Herb Thrune notifies us that J abba Smith 
has moved from Milwaukee, Wisconsin. His 
new address is 202 Calhoun Street-Baxley 
Georgia-Phone 3151 
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CONTINENTAL J A Z Z D I S C L G Y 

A COLUMN DEVOTED TO THE PISCOCRAPHIC.AL UEVOTEX OT EUROPEAN SECONDED JA-ii WITH ESPECIAL EMPHASIS ON THE 

PERIOD EMCQUPAflSZL BY THE GREAT WARS 



BY 



HAfiOU) 



recorded 
bBTe 



Several dlscogrspbical inaccuracies r« the recording date. Instrumentation and personnel of th, f our (CO E)- 
orded sides by the Plantation Orch. directed by Ralph -Shrimp- Jones should be noted. Date-wise, these sides 
teen chronoloeicaUy mis-placed in ell dlscogrsphical reference sources eztant, to wit; Charles Delete 
"BUT UE^gS" Li-Corrected and Reprinted in the U.S.A .,1940) .Ip-MM "edits these • des to a ? 
1929 date- Orin BleckStone's INDEX TO JAZZ flooSe leaf edition) (J?ART ONE, p. 276) likewise gives 1929 as the 
Sate of these recordings; the NEW HOT LI^OORAfUY (1948), (p. 114) credits these Bides to a 1926 dat ... The 

closest to the actual dftte is stated by Hilton Echleman in BBiTHi OH RECORD (1935, p. 199) - - who ascribes theas 
sides to a 1927 date. In HOT L1SCO GRAPHIC iNCYCLOPMil^UE (1952), (Vol.2, C-E, p.isaj, Delaunay reTerts to the 
date given in the 1938 ed., i.e. , 1929. Likewise, these aforementioned sources err in the Instrumentation and 
correct personnel. The recording date cited hereunder was supplied by E.M.I.; the instrumentation end person- 
nel was given this diseographer by Ralph "Shrimp" Jones and verified by Meceo B. Jefferson. 



T.S. :Aionzo (Lonnle) 
;. T uba: Bill 



PLANTATION ORCHKSTRA-Direoted by Ralph "Shrimp" Jones 

TprJohnny Dunn, Pike Davis; Tbn:Calvln Jones; A. S. , Clt:Rudolph Dunbar, 
Williams.; Vim Ralph "Shr f m" J""«« - George Smith; P: QsaXBS. Hiokson; T9B.pr Banjo; 
Beaf ord : Dns; Jesa Baltimore. 

London, England, ca Bar. -Dee. 1926 
A4519 Silver Rose Co(S) 4185 

A4343 Arabella' a Wedding Day Cot 3} 4238 

A4544 Smiling Joe Co(E) 4185 

A4545 Eor Baby and He Co(l) 4836 

;es : The last three sides were recorded about a week subsequent to the A4519 side. Co(E) 4185 was Issued in 
Jan 1927. That Information that is underlined signifies details hitherto supposedly generally unknown. 



JURTHER CORRECTIONS AND ADDITIONS TO THE BLUE STaR/DIAL LJANGO REINBARDT SIDES 
"Gypsy Swing" Dlal(LP)318 (Side "B", Track 1): 

It will be recalled (See RR, Vol.1, Ho. 3) that this side was believed to be derived either from an air-shot or 

a P* 1 ™* - "cording session. It now can be definitively established that this Is snother take -- probably 
" -1 of "Blues For Barclay", the issued BSt(30) version of which, stems from ST2Q88-2. 
"Swing 49" - Dlal:?54-A; 214 (LP) 

This aide Is in actuality "Swing 48". Both Delaunay (see DJANGO REEJHARDT: SOUVENIRS, p. S g) ma this discoera- 

SalTIu^LloSows^ 118 811(1 " SWine " b * lnE tW ° dlffBrsat tfl ** 8 of niatriz STS09S. These were fri- 
ST2092-1 "Swing 49" Dial:S14LP) t 754 
ST2092-S; Part 5768 "Swing 48" BSt 37 
Correct to read: 

ST2092-1 "Swing 48" BSt37; Dialt*) 754-A, £14(LP) 

Tils-titled "Swing 49" on Dial 754-A and on Dial 214(LP} (Side "B", Track 2). 

tSfl^JZ?** 00 J 1 ^ I! r ^°* "° Uld b * in 0rd9r here: The Dial TBralon l*** ™ 33 1/3) was pressed 
from a stamper produced in the U.S. and not from the original Blue Star "Mother" or stamper. The slightly 

Srntablr^wTr^ri 7 ^^ 61, PltCh ° f ^ T ° rfllon " Whlch th ° ™ sult <* *• « both if She 

!!. J JLl h * ?^ Mn * prOC9S3 beiag alow "- Pw^Wy led to the erroneous conclusion that the Dial 

version was pressed from a take other than the iasued Trench Blue Star version. 

MADAME TUSSAUD'S DANCE ORCH. 

this rt«"e'gr^ip^ " M ° T " 1955 ' Collect ' jr8 Kotea 59 * contains a request to supply further details re 

The hot trumpeter In question ia Billy Parrell 

The vocalist on "My Bluebird's Singing The Blues" aide (Edison Bell 5580), is Phyllis Robins. 

All the Edison Bell issues as by Madame Tussaud's Dance Orch. Wera Issued between ea.Aug. ,1933-Jan. ,1934 

The two E.B. issues as by Stanley Barnet were issued ca. April/May, 1934. 

?™ tltlBa . bv Stanley Barnet were Issued.ca. Nov., 1934, on EB5678 are H flat Wav«*/Two Cigaretf 

in the Dark. *Vocal: Leslie Douglas 



CORRECTIONS AND AUDITIONS TO ThE NORWEGIAN JA&i DISCOGRAPHT BY BIRGER IORM0* 
*Por background details see JA^, MONTHLY, Vol.1, Nob. 10 & 11 
"rrect^o™^ »Cb" X GUimar Ban8t " 0ld * nd the Fred TaliBr sld « ftrB incorrectly given as "ON". 

Add "takes" ~-l- to the following Ered Velier aides: CM: 1194/5; 1247/B 
JACQUES BUTLER 

OSLO 5WINGKLUBBS BAND med JAC^ES SUTLER* 

*as per label issue on OKA 320 side (I'm Coming Virginia) -HUV(N) A.L. S7 01. Aural evidence indicates the 
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JAUiUES BUTLER fc HIS S*IHG PATROL 

ONA 521 *Af*sr Th* Ball* -BfVlN)A.L- £701 

Botea i 1. The oliiln of a vocalist and a bassist from the Formo listing for the ONA 5 El side should 

be notad; Thfc vocalist 1b Jacques Butler, the bassist, probably, Fredrlk Lena* Nilson. 

E. No "takes* are indicated either on the label or between the label and the run-off groove. 

3- Issued In (7 J, 1940 - probably previous to the Gorman invasion of Horway, April 9th- 

Can a more precise recording date he supplied by any Of our Norwegian readers? It is probable 
that Butler recorded these two Sides oa, during the latter third of 1939 inasmuch as Butler 1 * 
Scandinavian tour started not earlier than June, 1939, In Sweden, where It is believed he so- 
journed for several months before continuing on to Norway. 

German discographer Herat H- Lsnge supplies the following details for the two sides listed hereunder — 
which should b* added to the Formo compilation. 
AtF SfKAARDS GHKESTER 

Tpt;Elnar Jobansen^ Clt;Enrl W. Engstrom;? SaxtWllliam Syvereen; P,Acc: Olf Amesen; b:Holf Ha slum; DOs* 
Alf SjJggard . Oslo, Norway, ca. beginning, 1940(?) * 

N*3013-l *AvalonV N*3019-l *Tlg«r Re*" Od(N): HD,sao4, 29Q3QB 

*Ur. Lauge'submits that these sides *muet have been recorded ca. beginning, 1940 w . By "beginning" , we oust 
infer the month of January. In arriving at the approximate date, Mr. Langs adduees no evidence — direct of 
indirect — for thie^ Judgement* Unfortunately Wr- Formo did not supply a matrix chronology of the various Nor- 
wegian > reporting firms. Pitifully little is known concerning the recording activities of the Odeon firm in 
Oslo, Mr. Formosa compilation notwithstanding — only two recording dates being cited in this compilation: that 
of the four sided Frank Otter&en session (NW:3052/3/4/5) the precise recording date for which is given as July 
14, 1942. With respect to the Funny Boys* sides, we were not informed as to the approximate month of recording 
so that these sides could have been recorded any time between Jan. 1st and Dec. 31st, 1935. Thus, within the 
approximate seven-year period between ?, 1935 through July 14, 1948, the Odeon firm recorded In round figures, 
a total of £00 sides or a theoretical minimum average of about £8 to 29 sides per year. Theoretically, tfci* 
minimum average must be reduced very slightly if the assumption la made that Nik: £837/3 were recorded in Jan.: 
1935- However, It may be presumed that all recording activity came to a complete standstill between 
the period April 9tb thru June, 1940 — during which month all Allied Forces were withdrawn from Norway- 
It is probable that whatever small-scale recording activities were undertaken by Odeon In Oslo subsequent 
to the Allied evacuation, commenced during Sept., 1940; so that if the hypothesis is {submitted that the 
two Funny Boys' sides were recorded in Jan., 1935 we are still left with a maxiaruk number of 85 active re- 
cording mmthB — or the equivalent of about seven years. If, on the other hand, we assume that these two 
sides were recorded in Dec, 1935, then we arrive at the number of 33 as the theoretical maximum per annum. 
From this analysis, then, we may reasonably conclude that an average of two to three sides per month repre- 
sented the probable normal output of Od(Nj during this period. 

For the sake of the hypothetical analysis, let us for the moment, concede the accuracy of Mr. Lange'a state* 
ment, viz., that these sides "must have been recorded ca. beginning, 1940*; and let us see the conclusions 
that must lneluctably follow from this proposition. From Mr. Lange's statement it would follow that the 
theoretical mininum of sides recorded per year by Odeon between the period Jan., 1935 through Jan* 1940 would 
b« 36; the theoretical maximum number of sides from Dec. 1935 through Jan. 1940 would be about 45. Or to 
put this on a monthly basis, a minimum of 3 sides and a maximum of approximately 4 sides. Presumably., this 
output must have obtained through the period right up to the German Invasion* Even if we assume the minimum 
output of 3 sides per month, than not less than 6 sides were recorded between Feb. through April 8, 1940 — 
which would bring the last side recorded just previous to the German invasion (Apr. 9) to MW3025. Thus, the 
maximum number of sides that possibly could have been recorded during the 22-month period from Sept., 1940 
through July 13, 1942, could have been no more than 6 — or an average of about 3 sides per yearlll 
If we assume that no recordings whatsoever were made between Feb., 1940 through April 8, 1940, than we arrive 
at the still ridiculously low figure of 12 sides cut between Sept* 1940 through July 13, 1942 - - or an 
average of a fraction more than one side per each two-month period. Mr. Lange's statement, then, leads us to 
the conclusion that, at best, the recording activities of 0d(N) were reduced during the German occupation to 
a level of approximately 17? of the pre-war output — or, at worst, to a level of 8.3j£ of the pre-War output. 

The burden of proving that so drastic a curtailment in recording activities did in actuality take place between 
the period from Sept, 1940 through July 13, 1942 falls squarely on Mr- Lange. 

In the meantime, can any of our Norwegian readers supply us with an Od(N) matrix chronology and with more spe- 
cific details with respect to a precise recording date of these two Stfgaard 0D{N) side? 



MATRIX NO. ADDITIONS 10 THE ELITE SPECIAL (SWISS) RECORDINGS BY THE NEW HOT PLATERS. 



*For details see SWING DISCOCffiAPHlE by A. SchMnlnger and A 

JjS 

1728 Swinging Upstairs 4015 

1727 I've Found A New Baby 4012 

1728 Honeysuckle Rose 4011 

1729 Charley's Stomp 4013 

1730 Diga Diga Do 4012 

■ ■ 3£ 

$418 Looking For Love 4E02 
2419 Since My Best Girl Turned Me Down 4200 
S4S0 Darktown Strutter* s Ball 4201 
2421 That's A Plenty 4200 



Qurwitsch (Geneva: Ch Grasset, Nov., 1945), 

Zurich, Aug. 29, 

1731 Tin Roof Blues £ 

1752 Baby Won't You Please Come Hone 

1753 I Can't Make A Man 

1734 Gotta Date In Louisiana 

1735 St. James Infirmary 

Zurich, June 17. 

E4£E Shine 

£423 It's Gonna Be You 

2424 Boogie Woogie 

2425 Let's Play The Blues 



p. 1525 
1940 

4015 
4011 
4014 
4015 
4014 

1943 
4202 

4201 
420S 
4B03 



Address all inquiries to: Mr. Harold FlakBer, 8100-Bay Parkway, Brooklyn 14, Hew Tark, U.S.A. 
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* BLACK SWAN * 
********** 



T«l, 2 Ha, 2 



Wf Dnn Fi 

THE FQLL0*II«3 LISTINGS UP tD AND INCLUDING 3Q3J * £fl£ ^XHDUD FRCM A 1323 BLACK 
S*AH CATALOGUE, IT 15 EXTREMELY DOUBTFUL IT THEY WERE EVER ISSUED IN THIS IfflHEAlOAL 
SPAN. HOW THAN LIKELY THEY DID APPEAR ON OTHER BLACK SWAN RtCtUU) SttU£S AS THE fflflii 
BE a CK TEE RIGHT BO INDra4TE..„IF ANT Of QUA READERS HATE RECORDERS IN THIS NUMtRtS 
CAL SPAN PLCAlE SEND US DETAILS* 



2111 



JOHNSON'S ALL STAR ORCHESTRA 



MOTE I T Jt WORLD LISTINfl*2/23 
nil JOHNSON'S ALL 1TAR ffLCHESTHA 



ALL MUDDLED UP 
APFU SAtJC* 



Ht3 JQWSDN AU STAfl ORCH, 
20S4 FilED &LITH SOCIETY ORCH. 
EDWARD ALBRIDHT 



CAROLINA IN THE MORNING 

homesick 10Q73 

U3VIH SAM, THE SHSIX OP ALABAM 
TOOT TOOfSlE 10080 

THREE O'CLOCK IN TIE MOANING 



NELLIE JOLLT I LOtfl TOO 14131 
NOTE* ttm abovo Albright Lton li of intorfft dU# to thi wnbor 14131 ohloh follora 
'Nolly Kttly.,,' If n »wii that thil 14131 It Blaik Swan oataogua 
nuofeor 1*131 thio Will fill thi Ttoonoj for tho Only 14100 oorlof nuibor «■ 
Uok Information. (Tho 14100 forifi will foil" In & forthcoming ifiuo) 

MOONBEAMS 

valse classics 60006 

dreamt aubaua 
daiftdid 



20S6" UN1VEB3ITT FOUR 
HAtUOHD GREEK 



KALUARA AND BRUIN 

2065 KaLUaNA AND RMM 

20B? KALUANA AND BftONN 

|2030 BARRY A MOORE 

f031 LMEKO 1ELU 
HTRBERT BLACK 

|20?3 HERBERT BLACK 

|30?3 ARCHIE HAABOD 
20>4 BESSIE JOHNSON 

2095 BOB JONES AND SLIM WHITE 
SLIM WHITE 

12036 SILVERTONI awtmtt 

POUR HA* OUT EDMS 
HARROW'S JUDILEG SiNOtftS 

|20?e kaluana and brow 

|2033 EDWARD UEE 
[100 BlNDERSON'S DANCE ORGH 



25002 

ONE TWO THREE FOUR 
HAWAIIAN LULLABY 23003 

KAVAXA 

MAUUI AND KA MA KAN I 25004 

CAN YUU WAR HE CAUINO CAROLINE 
A DREAM 1B047 

DRINK TO ME ONLT WITH THIN* CTO 

WHEN YOU AND I HERE YOOHO MA 00 IS 1B04B 

A SCQTW SAILOR'S' SCHO 

GOODNIGHT LITTLE OIKL QOOONIOHT 1BQ4? 

THE DW THI FLtA AND THE RUBLE BEE 
VfiN HALINDT SINOS 40002 

THE HOCKING BIRD 
BIRD III IT AT IONS 40003 

HEKRT JONES YOUR HCtiEUOON 13 OVER 
I'M LOOKING FOR A BLUEBIRD 40004 

CAROLINA LULLABY 21o£l 
HALULJ 

LOVE'S OLD SWEET SONS 
LIVE WMB1X 16057 

CHRISTMAS WALTZ 
PANSY FACES 25005 

SANTA OLAUS HIDES IN TUB TALKING MACHINE 
A VISIT FROM 5T* NI0R0U3 40005 



OQ*H XN UARTLAND 
- - - AFFI£ SAUCE 

KOTEi Lilting frt» Am«tordu N«w« 3/7/23 - s »* titl«l on Olnpla M bv 

palm beach society orcsstra 

p 

2112 CKARLEfi WINTER WODD-XL0CUTI0NIST»HCWT YOU 8H0< LOOK BAD 

WHEN THE CO'H F CHE'S HOT 
NQTEi Lilting frM T U WORLD-4/23 - 9m «r«41tl mnd titl»i on ^u-uuiunt 1210Q 

2113 SAWT SWIFT'S JkZZ BAND THAT RED HEAD OaL 

- YOU SAID SCllETHIHa WHEN YOU SAID DIXIE 

NOTE I Su» Utl" «pp*«r m OljnipLo 1423 ul by HtiiQfiT DANCE ORCH, 1 * TUUi 
ftUo *pp»4F on PurlUn 11215, ^in 302 22 , N^t 12222 u hy OALIFDRUA 
RJHBLER9, 

2114 FfttD SMITH'S SOCIETY CfiCfflSTftA WHO CARES 

the world is WAitUfa for the sunrise 

WOTSt Lifting fnM AHtordv Uww*U/i/2$ 

3115 1424A LAUREL DANCE OHOTSTRa LITTLE 30VER (DON'T FQRDET TD COiE BACK 

HCUI) 

1424& - * LOVE SENDS A QIFT OF ROSES 

NOTE) CaHai oopy * «^1* voo«l en B fid* «ltho^h not liit*d on IoJmI. Tit In 
m k»jM*l4 1424 U by WALLAC3 DOWNEY DANCE ORCffiSTRA. 



211^ 



211? 



2118 



211? 



2120 



TCUtH&Otf 
BABT DIHL 

HOTE - llrtlne Trm 'Dofondor* fi-2-23 

3101 UtJKL DANCE ORCH OllCAOO 

m YOU OAVE « TOOK HEAffl 

iOTti Both *ld*» prebAbly of U Bill* 1414 u by 'Novvlt/ Synooprton' 

102 HUA JOHNSON ALL STAR ORCHESTRA S(E£ 
1412A COCK A DOODU DOO 

NCWl C*lton Urtin* - Ubol C... 'Sart' on tolody 141U, Oly^plo 1411A mi bj 

•Bro^^y Molody lUktn'i on Trl«nal« lllfi? ■» by T Noroity Sjnaopaton 

'Cock A Doodlo Do«< on TrUnglo 111B7j Purlt«n lllfl? ^ Ma«tirt«no 1051 

ul by 'Nmlty Synaopktorf't 

>ia^ EYA TAYLOR - VOCAL WITH OftcH* NEW MOON 

103 1512A EDpTARD J^RIOnt - VOCAL WHO'LL TAKE UT FUCE WHEN I'M 0*E 
NOTE* Arnold Stlllwoll oopy - Ubol C - Thl« I« Indotd th< Ev« Tylor of CUrorioo 

WUUtv fo»*..* "Who'll T»k* My Plw " « Molody 1511 ai by JACK 

DUTFT 



nan* F.H V HENDERSON <.pUn« aolo* CHIMES BLUES 
n«n< . - - - I WANT TO 

NOTEi Arnold Stlllirall oopy * no toll-tilt Olynplo ofttilogut miBb«ro iri to bo 
found on thii Blwk 6m, S«bo tit 1m and orodlta olio on F«ra 12143 and 

ChlfjW Blti*« on Part 1400$ (rt-lofu*) Ll>tlnc Tron Anftordu N« n 
IndlOfttos tb*t tho f04«nd tltl* t* 'I Wmnt To S«* My Ttnnonoo' U/2^/lj) 

SAMMY SWIFT*S JAZZ BAND TDD OOTtA SEE MAMA EV'RT NIOHT 

- WAT DOWN YONDER IN NEW ORLEANS 

NOTE 1 Lilting frooi Autorda* N»«a 4/25/23 - Su* tltlOf on Uajoitio 1431 mm 
by ST. LOUIS SYNCOFATOftS. 

LAUREL DANCE ORCHESTRA TfS HEaATS IN TENS 

... WONDERFUL ONE 

NOTEt Lilting fron JmwUnbn Novo 4/2 5/2 J 

FftkD SMITH'S SOCIETY OROH WHEN WILL THE SUN SNINE FCR ME 

- ^ - FALLING 

NOTE I Llftins from An«t*rdan Nm -4/25/33- 3ojdo titlti on Olywpio 14^0 a* by 
PAU! BEACH SOCCCTY ORCHESTRA. 

MANHATTAN KANMONY FOUR (MAU QUARTET) LIFT EVERY VOICE AND SCK (NEORO 

NATIONAL ANTWH) 

mi£H WOODRUFF LORD I WANT TO BE A CHRISTIAN IN MY 

HEART 

NOTSi Lifting froa Cbloaio Oofondor 5/2/23 - W.O.Allon roportl through unhnoim 
louroofUA- tltlo, u abovo, but-B- tltlo ia STEAL AWAY. iuW urtltt (H.W*) 
no ra n - Abora titloi to bt found on Para 12106 



2104 



:105 



£106 



2107 



zios 



21D? 



laurel dance obch fate 

mast blue eyes 

NOTE l Lifting fro* A— to Mm Ht*s X/31/^3 

SAMMT SfflFT-S M0VELTT ORCHESTRA ROSE OF RIO QflANDE 

^_ „^ CARRY ME BACK TO MI CAROLINA HOME 

WOTEl Lifting fF» Wtordui Now. l/3l/*3 - both fld» on LaBoUo I41fi af by 

>la Relle djJ'CE orckstra 1 

brassah's california orchestra crinoline days 
lady of the evenino 

MOTE 1 Uotliu frw Aojatordaoi N*« 1/31/33 - ^ 'CrinOltno &ayi' «i ^ W 
So EL*? !k Ulli 1420 U bJ'BRDADWAY MELODY PLATERS' 

B * KULD (jpfiN YOUR ARUS VT AUlAUY 

NOTEI Lmiae fro- Autorda- N.« l/3l/23 - >L «*;^*J ^ U i^SjL^BDUl) 
IDSSELE PAOE 5 on Triangl. U204, Puritan (BMM 11204 »d flrOadjay^ 

11204 M by ARTHUR FIELD <Opsn W — ' ^ ^ ^ by 

Billj Edttard*. 

« fl * WF ^ « S« iSlf ("t ^ WBCt UP) 

MOTE I T*M* World lilting 2/2? * on Parauount 1212? 

J4JBA Y« JA2I MASTER, ™S f ««, ^ 

HCTEt Colton lirtUg, tibol - 141RB on TriangU 11200 M by'BroadVay M.lody 
lUKin 1 



2110 UUVL DANCE OROH 

NOTE! Lilting fFOM AuUrdia Nm 5/7/2J 



BURNINQ SANDS 

TOT REMIND ME OF MY MOTHR 



2121 thru 2124 (NO DETAILS) 

2123 1435A SAMKY SWIFT'S ikll BAND FAA£tf£LL BLUES(Fox Trot Shiny <W fi tip) 

I435B .... WEt YO 1 THUMB 

NOTE 1 Oolton llsting-Ubil C - Tltlo » on Milody, Olynplo and MaoUvfn 1435 al 
by HENDERSON'S DANCE PLAYERS, *W*t Yo' Thumb T on Pwltan(BQU(J 11251-B 
af by MANHATTAN IMPERIAL OHCKSSftU, 

2126 (NO DETAILS) 

2127 1519* HOWARD LCWIS With Orohoitra-TonOr- YES WE HAVE NO BANANAS (Sllvor-Cohn) 
1£10JJ - . maodiej tzs ma'am CCUE RIGHT UP STAIRS 

(Mo oro'Tuoko r ) 

NOTEi Colton oopy, Ubil C . Oh H*j«itlo 151? af by ARTHUR HAIL, ACCCUPANIKD BY 

original oeoadia five, 

2128 thru 2131 (HO DETAILS) 

2132 nono REV.JAS.W. BROWN -PASTOR MOTHER. 

AtMtS* £I0H CHUHCH H.T* FRATERNAL ADDRESS TO I*B.P»O.E«W^ART CMS 

nono ^ . .FART TWO 

HOTE 1 Colton oopFj labol C> purpl* In 00 lor 

2133 (NO DETAILS) 

2134 A-E* OREENLAiir -ACC. BY 
IS ADORE M1ER OPEN THE GATES OF THE TEMPLE 

- - HIS E1E IS Of THE SPAAAOW 

NOTE* Lifting fron T»M. World i/2J *™«« 



With Blaoh Swan llftlnR 2134 v* horawtth oonoludo thi BLACK SWAN KK)0 SERIES, 
IT any of our roidora havo rooordingl boyond tho 21J4 mtiHrlaal Hating ploui 
■ond dotal li. Our m*t BLACK SWAN SiRlES mill bf thf 7100 SERIES whiOh will 



Dating Of prooiJlrm lloUnga - oarly 1323 - 

Uol Claflifloatlona - For doflnition, m lifui no* 5* P* ^ Of RfoOrd R«ioarah 



THIS BLACK SWAN STOAT A NUMERICAL COMPILATION SEDAN IN ISSUE NO, 4 AND HAS BEEN 
COJTINUaJlt 



ZJ 



£3 



********************************** 
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GEORGE GERSHWIN 

PIANO ROLL-OGRAFHY 



(u exploratory listing) 

All the following roll* are known to be 
band-Jlayed by George Gerahwin- 



TlTLE 

-Cone to The Moon 
-Hesitation Blues 
UBowIft Everything In Dixie * 
Jf You'll Come Back To My ^ 
Garden Of Love 
Was So Young* You Wore So 

Beautiful * 
!-I Wonder Wbether*Ob t My Door" * 
-Just A Word Of Sympathy 
-Loft All Alone Again Blues 
Clammy* a Little Coal Block Rose 

-Mr-Jazz Himself * 
-Nobody But You"La La Lucille" » 

-Rhapsody In Blue -Pert 1 
•Ahapaody In Blue -Part 
-Sweat And Low Down ^ 
-Tea Oodla Um Bum Do ^ 
;That Certain Feeling ^ 
-Khere The Black Eye Susans Grow 
~«hose Baby Are You " 
-Young Man* s Fancy 



puSlC ROLL 
Melodee 3701 



fl03O7F» 
2013 

2009 

3557 
3268 
2007 
3845 
£005 

2529 
3549 

Duo-Art 70947 
Duo^rt 66787 
Helodea47175 

" 3517 
9 47178 
2079 
3S53 
B03737 



0AU-T«G TBI BOLL 
Those of us who enjoy our ragtime piano 
would be amazed by a fascinating aeries 
of 'Sag Medley* music rolls which were 
cut for AEOLIAN* S 'MEEROSTYLE* Music Roll 
during the eaziy port of our century. At 
least £0 'Rag Medley* rolls bit the mar- 
ket. 

Bats off to one George Swift who is lis* 
ted as the arranger for many of these mu- 
eic rolls- We at Record Research have 
been able to uncover five of thase rolls. 
If any of our readers have other rolls ' 
of this series plea se send us details. 

*w* * ***** ** ** * ****** ********i 

♦RAG MEDLEY AO.l-Metrosfrle 77629 
*Introd*icing;tljThat Italian Rag;(2) Yid- 
•disha Rag, 

•Arranged by George Swift 
•Cameo sit ions by Pientedosi ,McKeonAWalker 

,RAG MEDLEY NO. 2 JUtrostyle 77667 
*Introducing:(l)That Teasing Rag; (2) The 

* Classic Rag. 
♦Arranged by George Swift 
fc CtmpositidHS by Jordan & Moret 

•RAG lODLSr, MO. 6 -Metroatyle 102308 * 
•Introducing: (1) Pineapple Hag; U) lu-* 
♦phonic Sounds. * 

*Aprane«d by George Swift t 
Stasia copyrighted Seminary Music Co. ^ 



D'IPPOUlTO (Continued fmm p**) 
After Wbtt«aa, Victor jola** Vincent 
liOp.X for Bii months. Than want Oil a 
theatre tour with Fsrde G»fe for ten 
weeks and he helped record all the fa- 
mous Orofe compositions on Viator tran- 
Hcriptions. Between hie H*W Tort eneage- 
menta ViO would return to Chilly where he 
played first trumpet at the Toi, Stan - 
ley and Earle Theatres. He wes also with 
the late Sipnund Romberg for the show - 
*Iaat Wind". 

Vio is Btlll very active with hia play- 
ing. He ie now known professionally as 
Victor Hugo and hia own band that 
confines its activity largely to the 
igreater Philadelphia area. He la playing 
only three or four nights a week slnoB 
he now taaohea at the LaSalla College 
High School. On March E2nd at the Broad- 
wood Hotel, Phllly, Vic* a band from the 
school won first prize in the Band of To- 
morrow Contest. Plans are being ^Ab Tot 
the band to appear on Steve Allen's ao**- 
TV show - "Tonight". *. 

So let's emend our personnels according- 
ly without omitting the important lead 
man for all those Whlteman sides. Some- 
time as* a bandleader how difficult it 
Is to hire a really good lead horn*. 

Address all comments and queries 
to : *0 0CY BACKH15T0 
Z7 N. Girard St. 
Woodbury K .J . 



'Compositions by Scott Jopiln 

ftwm f°* * * * * * * 



* * * 



************ 

* 



| * * *.* * * * * * 

*RAG MEDLEY HQ. 13 -Metroatyle 94711 
♦Introducing: (1) flsnophlends Rag; (2) 
* Black Beauty Rag. + 

•Arranged by George Swift * 
•Composition copyrighted 1910 - J*H*Remick* 

jGoapo sit ions by Schwartz k BotsfOrd * 
****** * * * * * ************* 



********************** 
*HAC MEDLEY NO £0 - Metroatyle 96531 * 
•Introducing: (1) Polar Bear Eag;U)Louls-* 
*iana Hag + 
* Arranged by George Swift 
^Compositions copyrighted 1910,11 by ^ 




******************************* 

* WANTEL WANTED * 

* . * 

* RECORDINGS BY FESS WIi^IAMS * 

* WRITE TO THIS MAGAZINE * 

* STATU© CONLITION AND PRICE * 
******************************* 

* WANTED * 

* JOHNNY DUNN'S *Y0U NEViit * 

* HEAE& THE BtfJES' on CO 124-D* 

* WRITE TO THIS AiAGA-ONE * 

* STATIN t* CQNblTION AWL PRICE * 
**************** 
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Tlie Bix Years. .Ernest^ Smith 

The Bix Legend --Leonard R. Kunstadt 

Victor Hugo D'Ippolito 

Woody Back ens to 

Edison Needle Cut Record Catalogue- 

Ray Wile 

RHytlan and Blues... Anthony Rotante 

Valaida's Gone, Harrison Smith 

Roger's Roost Roger Dunn 

Small Change Ifoody Baokensto 

Swingln' with ZaocMike Zaccognino 

Looking Backwards-.. Bob Colton 

Filling In Discographioally 

Leonard R. Eunatadt 

Continental Jaiz Discology* * 

Harold Flaksar 

Black Swan Catalogue 

Leonard Re Kunstadt 

George Gershwin Piano-rollography*. 

Leonard R. Kunstadt 



RECOMMENCED BY 'Record Research 1 : 

AUSTRALIAN JAZZ WOARTERLY: S Glenhrook 

Ave-, Mth Clayton Vic. Australia - |1.B3 

2Pff^l,s a^d^cjjaxte^r^y. — _ — 

DISCOPHILE: The leading light in disco* 

graphical info- -Remit #1.00 to Bill 

Stanm p £263 Morrison Ave. , Union, N.J. 

Xo£ .tti.s^bl-aoji.tili JH&U« UPA* 

JASi MUSIC: Bi-monthly pub. on Puriat Jazz 

^egti t. ilj.S5. X<>£ SMLm. 1*-P3JX ifrSPft*-. 
MATRIX: Diacographical magazine. Contact 

fiill Siafflii_f2r^Hiib_i4f a , m 

KING"OLIVER Book-The greatest in its field. 
Remit *2.00 to Len Kunstadt, 194 Tapsoott 

&^j*jP3miL 

J AiZ MONTHLY; excellent publication-remit 
to 'Jazz Monthly Subscription Service' , 
St. Austell, Cornwall, Eaglsnd-$2.50 for 

i BflrtLVU. ^Qj&zMr&P^* 

INTERNATIONAL DISCOPHILE- fine discographi- 
cal approach. Write to George Colllngs, 
19.27 N. Jackson St*, Fresno 2 California 

flEM BTvTN^DYs^RAe^T' Jl^OO to Woody 
Backensto, 37 N. Girard Street, Woodbury, 

flew £e £S £y\ 

WAXWORKS OP DOKE ELLINGTON : A graat dis- 
co graphical work. Remit #2.00 to B.H, Aae- 

land. Baldersyae^ejl, J5^dej3rjl,_Sj[e^flfil. 

EUISON 1901 PHONOGRAPH CATALOGUE: An ex- 
act replica of the original. fl.BO to 
Dick Davis, 1458 Soffel Ave., Men tone, 

£ali£ojTaa 

PHONOGRAPHIANA: write to George Meiser, 

£Oji Se^t^Eo^^as^ St^Jleedifle^ £a-_ 

JASZ STATISTICS; write to Jazz-Bulletin T 
(Hot Club Basel), Lothringeretracse 57, 

£as_ei £wlt i zex 1 iAi*— - 

VJM-^ Advert i si tig medium-Write T^H-Benwell, 
4 Hlil^raat C^rdens, J-jffiAoa £-lL-£ E JU& & JVl* 

JOLSON JOURNAL -issued three times a 
year by Jolsonairs Memorial Club, 1329 
TMeet MoTgan Avenue f Milwaukee IP Wis. 
11. £5 per year-fine tribute to Al. 




